THE AMERICAN 
ORGANIST 


APRIL 1960 








Vol. 43, No. 4 - 40¢ a copy, $3 a year 



































Eighth Annual Liturgical Music CAorkshop 


AUGUST 14 THROUGH 26, 1960 


Boys Town, Nebraska 


FLOR PEETERS 
ROGER WAGNER 
DOM ERMIN VITRY, 0O.S.B. 


Apply Music Department 
Boys Town, Nebraska 





Patronize TAO Advertisers 








SOME THINGS NEVER CHANGE 


One of the things that never changes 
is the need for dedicated craftsmanship. 
At the Schantz Organ Company's plant, 
we have the most up-to-date equip- 
ment and the latest techniques. But we 
would be lost without the experience 
and skill of such craftsmen as A. W. 
Imhoff, shown in the picture. During 
more than 40 years with us, Mr. Imhoff 
has pioneered many innovations and 
perfected others. He has been in charge 
of our console department for most of 
those years. He and our other skilled 
associates help us live up to the Schantz 
tradition of building fine pipe organs. 
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Seventh Edition 


THE CONTEMPORARY AMERICAN ORGAN 


by William H. Barnes, Mus.D. 


Since the first edition of this standard reference work on the Design and Con- 
struction of Organs appeared in 1930, six editions (totalling 20,000 copies) have been 
sold to organists, organ builders, service men, music schools and libraries all over the 
United States, as well as foreign countries. 


Such unprecedented popularity must be deserved. 

A continuing steady demand has made necessary this new edition, which 
contains some 40 new pages of text and 30 new half-tones. The latter 
are, for the most part, illustrations of organs by a dozen different builders 
showing part of the "pipes in the open.” 


The illustrations are clearer and the work is more up-to-date than ever before. A 
necessity for the younger organist, and helpful and interesting to the more experienced. 


Order your copy now. Price $5.00, postpaid from 


J. FISCHER & BRO. 
GLEN ROCK, N. J. 














You, the Reader 


SUGGESTION TO THE CLERGY 
TAO 
F* b 
Answering your 
other organists 
Prelude and 


page 14, inspires this 
request for ex- 
concerning 
getting the 
listen quietly—some 
ago in a small church with a 
when I took over the music, 
the congregation talked very discourte- 
But when the preacher and choir 
before the Prelude began, 
solved and stayed 


Your 
reply 
periences of 
the Organ 
congregation to 


issue 


ears 
poor organ 
ously 
“came out 
the problem 
solved 
In my present position, first, we have 
i church that, inside and out, impresses 
church and what it stands 
organ is a large 4-manual, 
for the proper rendition of 
musi« But the choir and 
hidden, up behind a huge 
The preacher is either 
pulpit or being seen in a prom- 
front pew, listening, during the 
always 15 minutes long 
here a little 
now have 40-50 people in 
the church awaiting the first note. No 
trouble with talking. Why? I lay it 
to the fact that the church atmosphere 
encourages worshipful dignity; I try 
to play real organ music, not a lot of 
this stuff you find in folios, marked “for 
church use” or “Easy Voluntaries for 
the busy organist’; and I try to play 
it intelligently after 11-13 hours of 
every week. 
Kenneth E. Runkel 
Flagler Memorial Church 
St. Augustine, Fla. 


DIAPASON 


was 


ou it 1S a 
for The 
idequate 
iny organ 
organist are 
wooden 
in the 
Inent 
Prelude 


screen 


been more than 


and 


I have 


i yea! 


practise 


AO 
I wonder if all subscribers to 
AMERICAN ORGANIST and THE 
get the thrill as I do when they 
arrive home and find either of these 
line trade papers awaiting him. Yester- 
exception and just the 
picture on TAO alone’ was 
enough. To see such a clear cut photo 
free standing pipe organ of over 
built by one of America’s 
firms was indeed a _ sight 


THE 
DIAPASON 
same 


day was no 
cover 


of a 
6000 pipes 
outstanding 
to behold 


On arriving at the page which listed 
the contents of this fine instrument I 
noted no diapasons mentioned. Think- 
ing this a bit strange I continued the 
examination of the next few pages and 
found the _ specification for the new 
projected Lincoln Center Organ which 
included a stop of diapason tone but 
labelled “montre,” the French for this 
type of stop. This aroused my curiosi- 
ty and, with some degree of surprise 
found, after looking through the six 
back copies of both journals, that this 
time honored name appeared only about 
a half dozen times. 

What 
new 
oldest 
pipe 
listings of 
to have 


happened? Is there some 
school of thought surrounding the 
and best known form of organ 
that is keeping it out of the 
new organs”? All this seems 
taken place within the last 
year as the term diapason was com- 
mon enough until then. Somewhere, 
sometime, someone must have said at 
some projected organ conference meet- 
ing with designers, builders, or archi- 
tects present that it was about time 
the word diapason, as old as the name 


6 


has 


organ itself and, due to its Greek 
derivation—unimitative concord of all 
music sound—thought of as a synony- 
mous term should disappear from the 
scene. What mental activity is this? 
Why one can expect anytime now to 
see the oldest trade paper to change 
its name to Prinzipal spelled with a Z. 
This surely would make our late friend 
Gruenstein turn over in his” grave. 
Perish the thought! 

The foregoing seems, to the writer, 
to be very bad indeed for the pipe 
organ industry Mr. Atkinson in the 
YOU, THE READER column of the same 
issue (page 6) brings out the point of 
apathy among pipe organ builders and 
their smugness in not publicizing pipes 
versus and tubes. He men- 
tions, as the reason, their feeling of 
security they have a couple 
of years backlog of business ahead and 
so they can rest on their laurels, so to 
speak. But is this the real reason? I 
am inclined to believe not. 

Rather I think it is the fact that fine 
organ artisans are getting fewer all the 
time, and, inasmuch as you cannot make 
a true craftsman hurry, it is taking a 
much longer time to get a pipe organ 
built. American young men are _ not 
particularly interested in learning 
trades that are artistic because they 
do not pay as well as jobs in the elec- 
tronic field. Most of the names of 
organ workers I see mentioned are 
those that look like German or Dutch 
ancestry and so, to give up a term as 
closely associated with any business as 
the name diapason has been linked to 
the pipe organ industry for over 300 
years or more seems tragic indeed. 

To do so is to make it all the easier 
for the electronic salesmen. If the 
name diapason is dropped then they 
do not have to cope with this dilemma 
when their customer asks what does a 
diapason chorus sound like on this or 
that pipe organ substitute when they 
are giving a demonstration. Every or- 
ganist knows diapason tone can be pro- 
duced only through the medium of 
wind blown pipes no matter what name 
is given. Does the term prinzipal im- 
ply that the tone does not come out 
like a diapason? Or is this name used 
merely because it is felt a new name 
is needed for the same quality. 

At any rate I think the subject 
should be brought out into the open 
and given as much publicity as possible. 
I feel the name should not be allowed 
to disappear whether a diapason be 
voiced stringy, woody or reedy. Our 
friend and champion of organ news and 
publicity should be allowed to rest in 
peace soothed in a trust and content- 
ment that the name he chose should 
go on and on. 


transistors 


because 


George W. Collins 
Boston, Mass. 


® If reader Collins will check carefully back 
issues of TAO he will find that others have 
quarreled with or have been piqued by the 
lessening of use of the stop name DIAPASON. 
As for any disappearance of this name at 
the masthead of our sister journal, we strong- 
ly suspect no such intent would be thought 
of; in fact, we would hope not. 


For right or for wrong—for better or for 
worse—we at TAO are inclined to go along 
with the stop names chosen by clients and 


organ builders. And we would point out 
that in many instances stop names are the 
choice of the client, not the builder. As 
has been pointed out in TAO pages before, 
some clients, and some builders, think of 
stop names in terms of derivational voicing, 
etc., therefore use German, French, English 


spellings as indications of this thinking. 
Whether or not this works out in application 
is not for us to decide; but if such a method 
is the sincere philosophy of a client or 
builder, we see no particular objection to 
it. And if the name diapason is omitted, 
we are not inclined to assess this to any 
"old hat" thinking. 

Reader Collins has a point in his remarks 
about some American young peop!e who are 
more interested in fields other than organ 
building. There are a few notable exceptions, 
however: the sons of Walter Holtkamp and 
Charles McManis and M. P. Méller are as- 
sociated with their fathers in the family 
business, and there may well be more like 
examples about which we are not aware. We 
do know there are usually a number of 
young men (and young women, too) who 
express high interest in what ‘makes the pipe 
organ tick." We sincerely hope they are 
enough interested to really find out, then 
stick with it! 

We imagine anyone who would ask an 
electronic organ salesman about a diapason 
chorus should accept any answer he gets. 
This is not to discredit anyone or anything, 
either (with the possible exception of the 
person asking the question). Electronic in- 
struments have been seen which carry the 
name diapason on tabs. 

Perhaps here is one reason why this name 
is not so widely used as im the past: it has 
become too loose a term, and meaningless. 
This might also well be the reason why in 
pipe organ stoplists we see the words 
"Principal," ‘Prinzipal," “Montre,” etc., used 
because here at least is an implication as 
to the actual sound-type intended in a par- 
ticular instance. ED. 


FEBRUARY FRONTISPIECE 
TAO: 

The off-beat but beautiful case in 
your February Frontispiece is very near 
Bonn in West Germany. I took several 
color slides of it last summer. Tracker 
action throughout. Good overall sound, 
perhaps more 17th century than 18th. 
Believe Rieger is now working in 
Austria, having been too limited in his 
activities while living in East Germany. 

The church building is very very old. 
A new modern and simple altar of 
stone, and new stained glass windows 
were being installed last summer, both 
of these elements so designed as to 
blend beautifully with the very old and 
graceful building. Note the trompette 
en chamade protruding from the case 
directly over the head of the organist. 

Frederick L. Mitchell 
Austin Organs, Inc. 
Hartford, Conn. 


AN ORGAN FOR THE CHURCH 
TAO: 

Let me get in ahead of the barrage 
of letters-to-ye-editor that are certain 
to follow in the wake of Mr. Dunham's 
axe-grinding and bromide-tossing article 
(Feb. TAO, page 16). I'd thought that 
sort of non-constructive talk had died 
out. Be honest, can you really under- 
stand, let alone agree with Mr. Dun- 
ham’s four “reasons?” The first two 
are vague, the third completely ridicu- 
lous in the face of the facts (assuming 
that it is relevant anyway), and the 
fourth, while understandable, one I 
can't possibly agree with, due to my 
teaching experience on both tracker 
and electric organs. 

But I am tired and fed up with this 
hot-headed stuff which simply tosses 
brickbats and says nothing constructive. 
I am more than willing to hear the 
reasons why Mr. Dunham and the rest 

(Continued on page 8) 
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“The firm that takes pride in preserving 
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THE KING OF ALL INSTRUMENTS 
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The finest key action current available 


Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 
amperage—62 pounds of accurately con- 
trolled voltage. Due to this marvelous 
invention your organ can neither get 
too much voltage nor too little; it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for your free Orgelectra 
booklet. 


LA MARCHE MBG. CO. 
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like electric action and 
but they don’t tell us. All 
why they don't 


octopoddery, 
they tell is 
like tracker action and 
classic voicing—and their reasons are 
pretty thin, at that. I’m convinced that 
nothing brickbat throwing on 
either fence. As you can 
burned. Or maybe just 


comes of 
side of the 
pretty 
tired 


see I rr 
sick and 
So ahead of the 
tracker sentiments which you'll invari- 
ably get (and which also won't be con- 
may I humbly submit the 
enclosed non-axe-grinding, subjective ac- 
count I've tried hard not to include 
any sarcasm or pot shots at the other 
What I've done is to try to do 
nobody have tried thus 
extent, and that is 
present one side of the mat- 
logical a way as possible— 
invitation for somebody on 
likewise. 


burned-up _ pro- 


structive) 


side 
what 
far, at 
to simply 


seems to 
least to any 
ter in iS 
with the 
the other 


side to do 


This is fair, yes? This is also con- 
structive, yes? If you don’t think so, 
return the manuscript, but I have an 
idea it might be the sort of thing you've 
been waiting for 
Barbara J. 
Fall River, 


Owen 
Mass. 
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@ Miss Owen's article, "Tracker . . .", will 
appear in an early issue of TAO, has been 
accepted with pleasure. One of our more 
articulate young women in the organ field, 
Miss Owen has her eyes open, and her mind 
clicking. 

However, TAO does permit its authors 
to state their personal viewpoints, no matter 
what side of any fence they happen to reside. 
Disagreement stemming from this is usually 
healthy, and welcomed. ED 
TAO: 

As a youthful newcomer to the organ 
world (16 years old), I have watched 
and listened to the arguments for both 
sides concerning tracker action versus 
electric action, and romantic organs 
versus baroque organs. 

I read the article “An Organ for the 
Church,” by Mr. Dunham with much 
interest. It seems obvious to me that 
the writer is solely in favor of a ro- 
mantic type organ. Calling mixtures 
“expensive shrieks” doesn’t do them 
justice in my opinion. Why can’t there 
be a compromise? Why must an organ 
be all romantic or all baroque? Hav- 
ing played many trackers of different 
sizes from small one-manual to large 
three-manuals (I own one myself)), I 
always enjoy the quick response. 

In the article mentioned, Mr. Dun- 
ham states the many faults of tracker 
organs, but making a statement and 
not backing it up with reasons does 
not make sense to me. I am always 
glad to listen to arguments on both 
sides, but I don’t see any of the merits 
of electro-pneumatic action given there. 
Of the four statements given against 
tracker action, I would like to know 
just what is meant by numbers one 
and two. I don’t know of any reason 
why tracker action should not be as- 
sociated with Protestantism, and cer- 
tainly an amateur can play a tracker 
as well as an electric action, unless the 
student has been prejudiced by his 
teacher or someone else. 

I don’t advocate the return of tracker 
action to all organs, but I think some 
of the best small organs built in future 
years will have tracker action. 

Brian Jones 

Duxbury, Mass. 

® We invite reader Jones to read the article 

by The Rev. Noel A. Bonavia-Hunt, then 

await the publication of the article referred 
to above, by Miss Barbara Owen. 
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restored by the 
recognized spe- 











We serve notice on all TAO readers that 
we are not about to become embroiled in 
another extended harangue by “pros” and 
“cons” on this question. We at the same 
time will welcome contributions from TAO 
readers, and will consider for publication any- 
thing which is deemed to fit a special need. 

ED. 


TAO: 

If these are “days of confusion with- 
in the organ world” as TAO staffer, 
towland W. Dunham would have us 
believe in his February article, then 
there might be good cause to suspect 
it is writing such as his which is main- 
ly responsible. 

He will undoubtedly consider me as 
one of those “glib” (and “dishonest’’) 
experts who are causing so much havoc 
in the organ world. I must confess, 
that as a musician, I am limited to a 
very small proficiency on the bass fiddle, 
and the less said about what I do to 
a piano the better! As I am also an 
organ-builder, this combination should 
make me an idiot as well: one foot 
in jail, the other on that proverbial 
banana peel. 

It was amusing to this writer—and 
probably to most of my esteemed com- 
petitors—to see the many references to 
“profits.” If Mr. Dunham was a man 
who gathered facts before he_ set 
opinion to print, he would have been 
able to establish very easily that the 
chase for profits is not as extensive in 
organ-building as he infers. In _ fact, 
there are so many cases in which the 
reverse is true that those grey hairs 
to be observed on the heads of organ 
company directors are not necessarily 
derived from old age. That Mr. Dun- 
ham even chooses to bring up the sub- 
ject in the area which he chose indi- 
cates his complete lack of knowledge 
about business in general, and the 
organ-building business in particular. 

His references to “profits” are con- 
cerned with 1) blowers, 2) tracker ac- 
tion, and 3) mixtures and mutations. 
Shall we examine the real picture as 
to the position of the organ-builders 
on these items? 

Blowers: Mr. Dunham states that 
eliminating electric motors, to be re- 
placed by “hand-pumpers,” would lower 
builders’ costs and thereby increase 
profits. To begin with, any manufacturer 
worth his salt passes along the great 
majority of any lowered costs to the 
consumer. The manufacturer does not 
do this because of any hyper-sensitive 
“ideals,” but rather because it is good 
competitive practice. Where Mr. Dun- 
ham is obviously wrong in this state- 
ment is that he is not very well ac- 
quainted with the cost of manufactur- 
ing the bellows arrangements required 
for “hand-pumping.” Labor, material, 
and direct overhead alone would easily 
exceed the nominal cost of the excellent 
blowing apparatus now available. Our 
costs would increase, Mr. Dunham, not 
decrease! 

Tracker action: While this writer is 
personally on the electric side of the 
fence when it comes to debates on organ 
action, I can readily concede the view- 

(Continued on page 32) 
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Choir Church, Middelburg, Holland 


Main Case, 1480; Ruckpositiv, circa 1370. 
This organ was formerly in St. Wicbolas’ at Utrecbt. 
Photo furnished by Dr. M. A. Vente 





TONAL DESIGN IN ORGAN BUILDING 
Fad A Grunin Ibu 


Those who have read my books 
and articles in British journals will not be surprised at 
seeing the above title: they may indeed exclaim that this 
particular writer has said quite enough already on the 
subject. Why then am I tackling the theme again? I 
plead as my excuse the present-day tendency towards an 
old-new type of organ both in Great Britain and in 
America. So I want to discuss the matter afresh. I am 
not expecting full or even partial agreement with all I 
say: if I can succeed in making the reader think and 
draw certain conclusions I shall be more than satisfied. 


When I read through a stoplist I invariably envisage a 
figure: I see a shape: I look at it from bottom to top 
and side to side. I note the contour, the extent from down 
up, the width at all points along its length. I look for 
humps and for waists. 

If there are neither humps nor waists I feel pleased 
with the picture, though I have other features in mind at 
the same time which to me are essential to my personal 
ideal of a chorus. 

That word “chorus” is today on every organbuilder’s 
lips as well as on those of organists. It represents the 
keyword on the continent also. It is the almost frantic 
demand of the modern player. Each clavier must offer 
to him its own chorus and that chorus must conform 
tonally to his own aesthetic conception of it as an art- 
product. 


What is the modern conception now in vogue among 
both builders and players? I think it is a spumescent 
clarity. Pictorially it is represented by a tall thin figure 
terminating at the top in a sharp point. The figure is 
devoid of humps and waists along the entire vertical 
length from the base to the point at its extreme end. 
Moreover the figure has little breadth from right to left. 


Kretschmer would label it as an example of his ‘“‘schizo- 
tyme” groups, whereas the ‘Hope-Jones” conception of a 
chorus would be grouped with the “cylotyme” formation. 
Not that we necessarily have two extremes confronting 
us, but the tendency is by no means absent, that is the 
tendency to exaggerate in order to avoid every trend in the 
opposite direction. No one to my knowledge wants the 
massive profundity and the opaque ponderousness of 
Hope-Jones whose main idea was that of impressing the 
listener with a kind of tonal majesty of his own devising. 
The listener must be awed rather than wooed or entranced. 
The surprise effect must be devastating. Today none of 
us are going to stand that sort of thing. Yet must we 
jump to the opposite extreme? 

The urge now is towards brilliance and spumescence. 
But I would respectfully point out that these two qual- 
ities do not necessarily ensure either tonal beauty or 
clarity of textual interpretation. So much depends on the 
treatment of each rank of pipes forming the chorus and it 
is lamentably easy to fall down over just one point 
whether it be one of the ranks or the selection of units 
designed for the choral structure. 


There must be dovetailing if the various ranks are to 
form a perfect structure. It is precisely that dovetailing 
that I so often find missing. One solitary rank may fail 


The Rev. Mr. Bonavia-Hunt, one of England’s “grand old 
men” in the organ design and building fields, has contributed 
another thought-provoking article. His memoirs, “Irons in the 
Fire,” were reviewed in TAO some months ago. Although re- 
tired, Mr. Bonavia-Hunt continues a highly active and articulate 
interest in what’s going on in the organ field, all over the world. 
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to sit in place and thus ruin the whole business. That 
is of course the finisher’s fault though he has to have a 
reasonable set of stops to work on. Scaling and mouth 
areas play a highly important part. Also wind pressures. 
And the thickness of the pipe walls in relation to pressure 
and scaling. It is no simple business. 


One may specify scaling of each rank and also a host 
of detail in the actual design and treatment of each and 
every unit composing the chorus one has in mind, for of 
course the artist does envisage his ideal mentally before 
he starts putting it into concrete mode in the form of 
pipes. 

Yet the true method and the actual process demand far 
more than setting out scales, pitch ranks, pressures, chest 
design and spacing. It demands the ripeness of past 
experience, a sensitive ear, an acute sense of proportion. 
It is, I fear, in this last respect that so many finishers 
are wanting, either through lack of experience or through 
aural immaturity. But there do exist those who are past 
masters at this job. They possess the ear and the experi- 
ence. 

The really difficult task is the fitting of upperwork, 
more especially of mixture ranks, on to the shoulders of 
the Octave Principal. How few can do it! The reason 
lies mainly in the smallness of the pipes at this pitch 
of the compass, since obviously these little chaps can’t 
be easily controlled like their bigger and taller brothers. 

They tend to fall between the two stools of flutiness 
on the one hand and shrillness on the other. Mutation 
ranks are a real difficulty: it is fatally easy to make 
them either too prominent or too meek. O for the golden 
mean! I refer again to my picture of the top pointing of 
the tonal figure. It is just here that things go wrong so 
often. We do not want a hard steely top point but a 
soft spumescence. 


The acoustics of the building can, as we all know, 
convert what sounds intolerable at the voicing machine 
into a surprisingly attractive ensemble—a two or three 
seconds of reverberation time can resolve all the disson- 
ances. It can, but no finisher should rely on such aids 
and in any case his design must be free from fault. He can 
only go a certain way along the path to perfection when 
regulating the pipework in the actual building, or room. 
It is taking far too great a risk to leave the chance of 
success altogether to the final act. I am positive that the 
finishing must be done first in the factory and then again 
in the church or concert hall. 


There are those who do not regard the unison rank as 
vital to a successful buildup as the octave rank: moreover, 
they do not see why the unison rank should be an open 
Principal or Diapason. A flute can and even ought to 
provide the requisite unison tone. Diapason tone (or 
Principal tone) is best proved from 4-feet up. If the 
chorus effect is inclined to topheaviness, they suggest a 
mild double such as a Quintaton or mildly-voiced 16-foot 
rank to bolster up the chorus. 


I am sorry to say I do not quite agree. In their anxiety 
to avoid the “middle hump’’—the Victorian hump of the 
nineteen hundreds—these designers go to the opposite ex- 
treme and denude the King of Instruments of its rightful 
dignity. The tendency is to reduce the organ to the 
category of the toy. The object of such treatment is to 
ensure tonal clarity as well as to produce an exciting 
vitality. 

There was a Victorian organbuilder who did achieve 
this dual objective while at the same time preserving the 





majestic dignity of the organ. He succeeded in harnessing 
the harmonic overtones of both flue and reed choruses 
so that they literally danced with exuberant joy. Yet they 
never sounded spiky or edgy 

That man was Father Willis. How did he do it? Ah! 
That is a secret. But we do know something about his 
work and method. He kept his scales down to the artistic 
limit and knew exactly how far he could permit harmonic 
development for each rank. He knew how to knit together 
flue and reed. It has been said more than once that he 
relied on his chorus reeds for success and that his organs 
without reeds produced mediocre results. Bunkum! 

He knew very well how to make a successful Diapason 
chorus which fitted snugly into the reed chorus. Not that 
I am pointing to his work as the one and only method of 
tone-building. Why should we be tied down to this or 
that rule system? We do not want to see Father Willis 
organs in every building which requires an organ. Variety 
is the spice of life as we all know. There is more than 
one tonal picture we can devise and paint on the pipe 
organ Canvas 

All the same I do advocate Father Willis chorus reed 
tone because it blends with the flue foundation, stays well 
in tune, gives a soft rich tone and is full of vitality! In 
short, it possesses the best qualities of chorus reed tone 
producible from a reed pipe. The tongues are cut from 
the optimum quality of brass with the minimum of thick- 
ness in relation to pressure of wind applied: they are 
given the right kind of curve to produce the right kind 
of tone: the vibrating lengths are most carefully noted 
and the length of resonating tube is adapted accordingly 
in correct proportion to tongue length. 

However, the subject of reed voicing cannot be dealt 
with further here: It would demand a further article. 
There is a tendency today to introduce continental types 
of reed on low pressure such as the Krummbhorn, Rohr 
Schalmei, Regal, etc., while also “allowing” the Trumpet 
type. Presumably they are intended to give the flue 
chorus its head without undue interference. I have no 
objection to them as ancillary condiments or as coloring 
matter. Yet nothing can replace the true Trumpet, though 
it has to be properly treated and voiced. 


Lastly, at what point in the tonal spectrum should the 
chromotonic mean be placed? I fancy most of us would 
choose the central point in the tonal spectrum. Is this 
central point at the unison (8-foot rank) or the octave 
(4-foot rank)? Here the whole of the organ world is 
split into two opposing camps. If the octave rank is the 
tonal mean of the chorus the tendency, well nigh un- 
avoidable, is to produce a thin, lanky “schizotyme”’ figure 
hardly worthy of the King of Instruments. 


The upperwork is likely to take undue control when 
added and the rendering of polyphony becomes distorted. 
The dissonances make havoc of the voice parts. The ear 
is distracted by the mixtures which pull up the spectrum 
so that the total effect is top-heavy. If reduced in strength 
the mixtures tickle the ear. We do not want that either. 


What we look for is surely a balanced chorus and this 
seems procurable only if the chromotonic mean is situ- 
ated at the central zone of pitch. This is my considered 
opinion. I agree most cordially with Mr. William O. Tufts 
when he states on page 182, column 1 of the May 1959 
issue of TAO that even some of the larger Bach works 
do not have the grandeur they should from a ‘“‘classic’”’ 
organ. 

The prevailing tendency is in the direction of stereo- 
typing the stoplist and introducing it into every audi- 
torium demanding an organ. This, I contend, is a fatal 
error. We ought not to be tyrranized by the paper scheme. 
Non-reverberant buildings require a specially designed net- 
work of piperanks capable of forming a chorus which 
fits the acoustic demands of the auditorium in question. 
We do not choose the one and only cut and shape and 
size of suit for our bodies: the tailor makes the necessary 
measurements. 


Why should the organ be the sole exception to this 
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essential rule? Buildings producing an environment of 
more than a few seconds of reverberation per second ob- 
viously require a modification of the treatment suitable 
for nen-reverberant spaces. Greater freedom of harmonic 
development is indicated. Nevertheless this does not alter 
the placing of the chromotonic level. 

There is a scientific as well as a musical argument for 
my contention. Scientifically the undue raising of the 
tonal mean assaults the human ear mechanism at its 
most sensitive point, balance is lost, and the listener at a 
distance from the pipes is compelled to switch his at- 
tention away from the higher-pitched sounds in order 
to receive the voice parts in proper perspective. This 
process of aural adaption is unnecessarily imposed upon 
him and he must choose between the aural strain and the 
unresisting acceptance of what he is hearing. 

May I offer to organ builders a golden remedy for tonal 
imbalance? I suggest that they make the suitably scaled 
unison Diapason or Principal the basis of the chorus and 
keep the scale of the octave rank down to a maximum 
of one and a quarter inches diameter at the one-foot pipe. 
Personally I prefer from one inch to one and an eighth 
inch for this particular pipe, the rank being scaled at 
half on the sixteenth note above. 

Thus the desired harmonic development is ensured to 
this important rank of the Diapason chorus (or, if organ 
designers prefer to regard it, the “Principal chorus’’). The 
design for upperwork and mutation ranks should be made 
to fit artistically onto this octave rank and that is a 
problem I must leave to others, though I have my own 
ideas about it. Before all things we do not want to switch 
back to the heavy over-unisoned schemes of yesteryear. 
Let the pendulum be kept at the central point—a chorus 
should be argentine, not argute. 


As for the double or 16-foot rank, if introduced, I 
would plank for a small-toned double reed of the Oboe 
type in preference to a Quintaton or Bourdon, let alone 
a double Diapason. I have, of course, in mind an instru- 
ment of moderate size for the average church or chapel. 
My views will doubtless be considered “provocative,” but 
I can at least claim the experience of more than fifty 
years of intensive research into organ tone and its prac- 
tical problems. I would ask every maker and lover of 
the organ to give the above criticisms and views a fair 
and unprejudiced hearing. 
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As you know, to hear organ tone in a correctly made 
installation is the best way to assess its true beauty 
and range. And you needn’t go far to hear a Baldwin 
because Baldwin Electronic Organs are installed in 
over 15,000 churches, schools and institutions. 

The Baldwin is designed and built to reflect, in 
every possible way, the traditional values of classic 
organ building. Let your own critical ear be the judge. 
If you will write to the Baldwin Organ Division we 
will forward the names and addresses of Baldwin 
installations nearest you and make arrangements for 
you to visit them at your convenience. 
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Does the Unseen Matter ? 


Wha rgu erile Ha vey 


Once upon a time, there was 
a man filled with despair. He could see no sense or mean- 
ing to life, which he eventually realized meant his life. 
He struggled on and, despite his despair, tried to give a 
lift to those who appeared worse off than himself. 

Finally exhausted, hemmed in on every side, and 
thwarted at every turn, he stopped. He stopped and 
waited. He looked and listened, not with any sense of 
strain, but simply because there was nothing else to do. 
The checkered patterns of existence flowed around and 
past him while he watched. He lived in a time when 
activity was admired and when those who had the ability 
to “get things done” were given the highest approval. 

3ut instead of feeling inadequate because he was simply 
standing still, the man began to feel a welling-up of 
something quiet and curiously enlarging within himself. 
He felt that he was beginning to have room to breathe 
again and that there was a vast strength undergirding his 
exhaustion and slowly filling his emptiness like the in- 
coming tides of the ocean. 


As he compared the busy activity around him with the 
welling tide within him, he gradually realized that the 
stimulating complexity of existence has no meaning in 
itself. It derives its meaning from what lies beneath it, 
just as the inexplicable meaning of friendship lies beneath 
the visible sharing of experience. Existence, he saw, is 
only the outward and visible form. The meaning comes 
from what is inward and invisible. 

What lies underneath our work? Are we aware that 
something does? What are we unwittingly but unfa - 
ingly communicating to those with whom we work and 
live? If taken seriously, these are not comfortable ques- 
tions, and, in addition, there seems to be no reliable way 
of checking the answers as in an arithmetic problem. : 


One may well ask: Why bring up the matter? The 
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This is a sketch, or “cartoon,” of a stained glass window now being 
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with the symbols of the four Evangelists. The coloring is pre- 
dominantly grey and blue, is substantially in Blenko antique glass 
measuring |7 feet by 20 feet. 


reason for bringing it up is due to the times in which 
we live. They are chaotic. They are full of uncertainty 
and yet permeated with material optimism. Should the 
bubble burst, what values are we sowing now to sustain 
ourselves and others in a period of frightened despair? 
If we are musicians, does the music we make strengthen 
or weaken ourselves and others? 

The Greeks had a practical view of aesthetic matters: 
they felt that there were definite effects on people’s inner 
health and bodily stamina as a result of beauty—or of 
its opposite. They believed that certain modal scales 
strengthened or weakened their young men. Since the 
original Greek of “aesthete” is “one who perceives,” their 
practical attitude deserves respect and serious consider- 
ation. If this evokes a sophisticated smile, then perhaps 
it would be well to examine just what may be the lasting 
effects (if any) on the public exposed to the music we 
make. 

This past year, a minister was reported in a newspaper 
to have criticised Services of Worship as a form of brain- 
washing. If, on critical analysis, those in the chancel are 
really washing the brains—and feelings, memories, emo- 
tions, and consequent conduct—of the congregation, then 
it should indeed be done with a disciplined responsibility 
for the influence they are wielding. 

What about the quality of the materials we use? How 
are these materials treated? While the current of this 
article deals with the invisible, one way to be aware 
of the inward is to notice what the outward says. 

An amateur chorus member, introduced for the first 
time to Vivaldi’s music, remarked that “It is amazing how 
much a man who lived over 200 years ago has to say to 
us today.” Meeting a composer through the medium of 
his music is an intimate human relationship. Had this 
amateur limited his relationship with Vivaldi to a mere 
weekly exercise of his own emotion and lungs, the greater 
benefit of responding to what Vivaldi himself had to say 
would have been denied. Conversely, a piece of music 
conceived in less depth of insight would automatically 
have left unfulfilled and unfed this amateur’s needs. We 
do mean service to people with whom we work—as congre- 
gations, students, choristers, or employees—when the ma- 
terial offered them lacks good quality. 

This matter of quality is not a matter of intellectualism. 
It is not of the head, it is of the heart. Brahms wrote 
more than a collection of beautiful sounds in his German 
Requiem; he poured forth his faith in life—as exemplified 
by his own conduct after the loss he suffered in the 
death of one of his most intimate friends. 

Haydn was far more than an innocently naive observer 
of nature in his Creation. When the surface of this ora- 
torio is penetrated, a spontaneous and unselfconscious de- 
light in the Creator and His work is revealed. 

When Franck’s music is not viewed as a piecemeal col- 
lection of fragmentary themes, tremendous lines of 
thought stand forth. And when the details of Bach’s work 


(Concluded on page 16) 
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Pulsator Organum and Other Matters 


Machael ack 


This article, which appeared in the August 1959 issue of the English 
music magazine, Musical Opinion, is reprinted by permission. 


Just over a year ago I wrote a letter to Musical Opinion, 
describing that atrocious disease, Pulsator Organum Agitans 
Digitorum. The interest aroused by this letter was world- 
wide—I received a letter from a reader living over thirty 
miles away. Following this seething interest, it is thought 
that the idea could well be expanded. 

It should be explained again that P. O. A. D. is another 
name for Organists’ Twitching Fingers—born of that insati- 
able urge to try every organ within reach—to which so many 
organists become prone. Stronger-minded individuals may 
successfully resist the urge, but we weaker-minded brethren 
are ready victims, and are known to the medical world as 
“Poads.” Incurable, there is very little medicine can do even 
to alleviate the symptoms. 

On a visit to the Albert Hall, London, in 1953, the Organ 
Club members were allowed two minutes each on the organ, 
and of course there was a queue of extraordinary length of 
members awaiting their turn to sit at the console. A num- 
ber of members were observed to be standing with their heels 
on their fingers. A terrible posture, no doubt, but the only 
way in which the victims could prevent their whole bodies 
from twitching furiously. There is little doubt that had this 
ruse not been adopted—so well known to all Poads—a large 
number of ambulances would have been needed to carry 
away the writhing members to Golders Green. A point of 
interest is that a leaflet given to each member stated with 
extreme optimism that the organ contained a wealth of beau- 
tiful quiet stops, and it was hoped that members would avail 
themselves of these. How pathetic a hope! If we Poads 
want quiet stops, we can have them at home! But put a 
crowd of us at the Albert Hall organ, and no prize is offered 
for guessing which stops are going to be overworked. 

But the mention of Golders Green brings me to the next 
point. Does cremation actually prevent the really hardened 
Poad from exercising his vice? I beg leave to doubt it. 
Consider the number of cases that have been reported where 
the organ has been heard playing in locked churches with the 
electric current turned off. I do not think anyone has ever 
explained it away. But surely it is quite obvious that some 
dead Poad or other had succeeded in finding his way back 
to this life, and managed to “have another try for a few 
minutes.” His fingers may not actually be moving the keys, 
but the mental image he conjures up by his playing is so 
strong that living people catch the music, if they are 
psychically sensitive enough. 

As to why these poor earth-bound Poads come back, I 
don’t know. Could it be that the organs in the next life are 
all “baroque” affairs, lightly winded? No good old rumbling 
bumbling Open Woods, and can you imagine a Tuba voiced on 
15 inches to 25 inches wind, in the next world? A real Poad 
would soon be sick of such fare, and long for the good old 
Romantic organ. 

And again, those Poads were presumably buried in church- 
yards. Suppose that they had been cremated. Would the fact 


that their earthly bodies were now small piles of ashes in 
pots prevent them from coming back to try organs? I doubt 
it. 

There is the case of the man who was cremated, and in his 
will directed his widow to stand the urn of ashes on his old 
grand piano. The good lady refused to do this, not because 
he might turn out to be a vicious Poad who might cause a lot 
of trouble, but because if the pot were to be knocked on the 
floor, it would hardly be a dignified thing to suck up her late 
husband’s mortal remains into a vacuum cleaner bag. 

There is a further aspect of the Poad, and that is his 
dream life. All organists have day-dreams where they sit 
down at large organs, and play impossibly difficult compo- 
sitions with ridiculous ease; the more inept their playing 
in real life, the more vivid and wonderful are the day-dreams. 
They conjure up wild visions of massed audiences rising to 
their feet as one man when the last chords have reverberated 
away, storming the console, snipping off trouser buttons for 
souvenirs. 

But it is to the dreams which come while asleep I am 
really referring. I must confess that on a number of occasions 
I have taken church services in my sleep where everything 
has gone wrong. I didn’t know the chants or I lost my place 
in the psalms or turned over two pages, or couldn’t possibly 
read the music, or the choir suddenly disappeared, or half 
the organ pipes were missing. But all this happened to me in 
St. Paul’s Cathedral, when I was playing a funny little 
broken-down organ in the middle of the choir, with a lot of 
pipes missing—but suddenly I was transported to the real 
console over the north organ case, and the noise woke 
me up at once. 

On another occasion I was playing a really magnificent 
Toccata and Fugue (I don’t think I’ve ever heard a finer), 
and was working up to a tremendous climax, when the organ 
console turned upside down and asked me what the deuce I 
thought I was doing’? I fear, all unknowingly, I had utilized 
my wife’s back as a keyboard—four manual job, naturally— 
and the heavy pedal work was ripping the sheet to shreds. 
This recital ended by my sitting up half the following night 
sewing up a three foot tear in the sheet (“That will teach 
you to give recitals in the middle of the night!”) It didn't, 
of course, for more than a week or two. 

Another time I was in a cathedral, just about to try out 
the four manual job. I remember there was a complete 
family of tubas, and they were all drawn out, with a good 
pedal organ to match, and my toes were opening and shut- 
ting like poppet-valves, when a delightful young lady tip- 
toed up and whispered: “Excuse me, but the vicar wants to 
have a communion service and would you mind waiting until 
he has finished?” I woke up at once, sobbing like a child. 

It would be interesting to learn how the average Poad 
sets about the job of trying a strange organ. Does he pull 
out all the loud stops, and wade in with handfuls of huge, 
shapeless chords, lost in a maze of modulation, or does he 
start on the dulciana, with some crafty little fugue or other, 
and work up from there? This is surely more artistic, like 
a gourmet trying a plate full of strange dishes. He doesn’t 
cram the whole lot in his mouth at once with a soup ladle. 
No, he tries each item separately, then in little groups, be- 
fore he finally gets the excavating machinery to work. In- 
cidentally it is a cunning move to improvise a fugue, because 
to the average listener a fugue has no tune, no shape, no 
beginning and, (he has a horrid fear) no end either, so the 
fact that the Poad’s fugue sounds pretty peculiar will occasion 
no surprise, and the listener will not dare show his ignorance 
by asking if it is a modern piece, or improvised. 
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There is one organ I never tried properly, the one at my 
old school. This was a 1933 three manual Willis in the Great 
Hall. A friend who used to unlock the organ every morning 
for the organist before Prayers made me an impression of the 
yale key in plasticene. A visit to Watford Woolworth’s pro- 
vided a suitable yale blank, and an obliging gardener in the 
boarding house grounds cut the blank to fit the plasticene 
mould. He would take nothing for his work, but I showered 
all my available wealth on him, amounting, if I remember 
rightly, to one shilling and eight-pence. When a suitable op- 
portunity arose I fitted the key into the lock and gently 
turned. Hey presto! All the organ lay before me. But my 
playing was confined to the quiet stops for fear of being 
overheard A fellow Poad had no such scruples when his 
turn came and pulled out the pedal trombone. The sound of 
it sent me running up to the boarding house at top speed to 
establish some kind of alibi. No one can possibly have any 
idea how much noise a pedal trombone can make on bottom 
I} flat shattering the atmosphere of a public school great hall 
with its giant waves, when a good walloping is the penalty 


(Continued from page 14) 


are contained within the spacious scope of his designs to- 
gether with the inward feeling extending from poignancy 
to deepest joy, we begin to share his insight and, there- 
fore, his faith in life as an enormous process beyond our 
comprehension but not beyond our acceptance. 

If our work is to speak of something more than our 
own limited experience and immediate desires, it needs a 
penetration of the routine and the obvious, not simply in 
the lives of others but within our own lives. We live in 
the midst of greatness—a scientific fact of which many 
people are too busy to be aware. 

It is our task to be receptive to the Spirit undergirding 
this greatness, of which we are a part even though in- 
finitesimal, and to let it speak through our work to those 
in need of the Spirit's strength, its tenderness, and its 
truth, “Daring here to number Things unseen our choice.” 


POTOMAC SUMMER SCHOOL 
for Organ 


Hagerstown, Maryland 


July 11-22 





Two weeks of concentrated study of the 
Organ. 


Repertoire - Performance - Construction 
Class and Private lessons. 


Scholarships —- Half tuition expense to any 
student gaining first or second place in 
American Guild of Organists Regional 
contests. 


Write for brochure to 


Ernest White 
M. P. Moller, Inc. 
403 North Prospect Street 
Hagerstown, Maryland 


for its reaching the stern ears of the wrong people. 


Of course the whole affair came to public notice and there 
was a series of interviews, starting with the house prefect 
and ending up with the headmaster. Luckily it was realized 
that they were dealing with a Poad who wasn’t really re- 
sponsible for his actions. The only punishment was my prom- 
ising not to practice on the Rickmansworth parish church 
organ for the rest of the term, where, it may be added, 
permission had been given by the vicar. 


Enough has been written, it is hoped, to point out some of 
the fearful dangers of poadism. (There are others which 
I cannot mention now.) The writer is in a condition when 
the mere mention of “organs . is enough to send his 
ears flapping like a couple of old carpet bags. If any words 
of mine can save others from a like fate I shall not have writ- 
ten in vain. But of course if anyone wants to spend the next 
few centuries trying every organ he meets, both in his new 
life and in the one left behind, well then, jolly good luck to 
him! It’s what I am going to do. END 





WESTMINSTER CHOIR COLLEGE 


William F. MacCalmont 


President 





John Finley Williamson 
President Emeritus 


Alexander McCurdy 
Head, Organ Dept. 


Princeton, New Jersey 








Organ and Church Music 


Fenner Douglass 
Ray Ferguson 
Grigg Fountain 
Garth Peacock 


Oberlin Conservatory of Music 


OBERLIN, OHIO 








The University of Rochester 


EASTMAN SCHOOL OF MUSIC 


Howard Hanson, Director 
Allen |. McHose, Director of the Summer Session 


1960 Summer Session (June 27 -Aug. 5) 


WORKSHOP FOR CHURCH MUSICIANS 
July 18-22 








For information write 


Edward H. Easley, Director of Admissions 
EASTMAN SCHOOL OF MUSIC — Rochester 4, N. Y. 
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GRAY-NOVELLO 














ORGAN MUSIC 
for WEDDINGS 


LEO SOWERBY 
Wedding Processional 
ALFRED HOLLINS 
Wedding Benediction 
Benediction 
J. S. BACH 
Sinfonia from the ‘Wedding Cantata” 
Jesu, Joy of Man's Desiring 
Arioso 
Ave Maria 
Two Sinfonias 
ALEC ROWLEY 
Benedictus 
Second Benedictus 
C. H. H. PARRY 
Bridal March 
HERBERT HOWELLS 
Siciliano for a High Ceremony 
CLAUDE MEANS 
Choral Prelude on "Down Ampney" 


THE H. W. GRAY CO., Inc. 


Agents for NovELLo & Co., Lp. 
159 East 48th St. New York 17, N. Y. 














GRAY-NOVELLO 








Teachers and Players of Electronic 
Spinet Organs ..... 


It is no longer necessary to confine yourselves to 
books having registrations for one make of organ: 


the MULTISTRATION CHART with twelve different 
registrations makes this new series of Presser organ 
books playable on any of the following twelve 
electronic organs: 


ALLEN e BALDWIN ¢ CONN e ESTEY @ 
GULBRANSEN #« HAMMOND e KIMBALL ¢ 
KINSMAN ¢ LOWREY ¢ MINSHALL © THOMAS ¢ 
WURLITZER 


MULTISTRATION CHART ORGAN METHODS 


A new method combining the teaching know-how 
of Ada Richter and the electronic organ expertness 
of Charles Ware 


%& RICHTER-WARE METHOD for Spinet Organ— 
Part I; Part II; Part III: $1.75 each 


COLLECTIONS WITH MULTISTRATION CHART 


% EASY BACH Anthony $1.25 
%& EASY FAVORITES FOR SPINET ORGANS 

Anthony $1.25 
%& FESTIVAL OF CAROLS King $1.50 
%& FIRST FAVORITE PIECES Anthony $1.25 
% ORGAN MELODIES OLD AND NEW 


Brown $1.50 
% HYMN BOOK Richter-Ware $1.50 


See your local music dealer or write direct to 


THEODORE PRESSER COMPANY 





GROSSE POINTE MEMORIAL CHURCH 


GROSSE POINTE FARMS — DETROIT, MICHIGAN 


has installed a multi purpose organ 
of seven divisions. 


The main organ consists of Great, 
Positiv, Swell, Choir and Pedal organs. 
The Great and Positiv are unenclosed 
and most of the stops are exposed in 
two cases in the Chancel. 


There is an Antiphonal organ with 
pedal in the West Gallery and a small 
division in the Youth Choir Gallery. 


The musical needs of this congregation 
for the accompaniment of its singing, 
accompaniments for the Chancel and 
Youth Choirs and as well a solo instru- 
ment of impressive proportions, are 
answered in the design of this recent 
installation. 


Let us help you in planning for your 
Church. 


° MOMMR 


HAGERSTOWN, MARYLAND 
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rence THE PIPE ORGAN YOUR CHURCH DESERVES 
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Stoplists 


M. P. MOLLER, INC. 
Hagerstown, Maryland 
CHURCH OF OUR SAVIOUR (R. C.) 
New York City 
Solemn Blessing: November 22, 1959 
Recitalist: Ernest White 
Voices—25. Ranks—34. 
row:—l0. Pipes—2006. 

All manual ranks 61 pipes, pedal ranks 32 
pipes, unless otherwise noted. 

GREAT 

16 ft. 


Stops—35. Bor- 


Quintaton 

Principal, 8 ft. 

Bordun, 8 ft 

Octave, 4 ft 

Waldflote, 2 ft. 

Fourniture, 4r (15-19-22-26), 244 
SWELL 


Flite & Cheminee, 16 ft., 73 
(Fiate & Cheminee, 8 ft.) 

Viole de Gambe, 8 ft. 

Viole Celeste, 8 ft. 

Prestant, 4 ft 

Plein Jeu, 5r (15-19-22-26-29), 305 
Cor Anglais, 16 ft. 

Trompette, 8 ft. 

Hautbois, 4 ft 

Tremulant 


CHOIR 


Gedeckt, 8 ft 

Dolcan, 8 ft 

Dolcan Celeste, 8 ft., 49 
Nachthorn, 4 ft 

Prinzipal, 2 ft. 

Sesquialtera, 2r (12-17), 122 
Zimbel, 2r (33-36), 122 
Tremulant 


PEDAL 


Sub Bass, 16 ft., 44 
(Quintaton, 16 ft. Gt.) 
(Flate & Cheminee, 16 ft., Sw.) 
Prinzipal, 8 ft., 44 

(Sub Bass, 8 ft.) 

(Flite & Cheminee, 8 ft., Sw.) 
(Prinzipal, 4 ft.) 

Koppelfléte, 4 ft., 44 
(Koppelflote, 2 ft.) 

Trumpet, 16 ft., 44 

(Cor Anglais, 16 ft., Sw.) 
(Trumpet, 8 ft.) 
(Cor Anglais, 4 ft., 
Couplers 24: 

Gt.: G-8. $-8-4. C-8-4. 

Sw.: G-8. S-16-8-4. C-8. 

Ch.: S-16-8-4. C-16-8-4. 

Pd.: G-8. $-8-4. C-8-4. 

Combons 30: G-6. S-6. C-6. P-6. Tutti-6. 
Cancels |: Tutti. 

Crescendi 3: S. C. Register. 

Reversibles 4: GP. SP. CP. Sfz. 

Action Current: Orgelectra. 

Blower: Kinetic 

The following has been taken from the leaflet 
for the Solemn Blessing of the organ. 

The pipes . . . are located in spacious 
chambers on either side of the choir gallery. 
Hand-carved grille work executed by the 
Joseph Noe Studios, covers the tone openings 
both into the nave and the gallery. 

In designing the Church, the architect, Paul 
Reilly, successfully achieved an acoustic con- 
dition which is particularly smpathetic to the 
musical requirement of the Sacred Liturgy. 
Just as the visual impact of the Church 
interior is one of space, light and rich color, 
so also the auditory impact of the chant and 
hymns, of the antiphon and processional is 
enhanced by the lofty spatial dimensions. This 
warm resonance [sic] creates an ideal acous- 
tical setting for the organ. 

In tonal design, this instrument is a truly 
American organ. Based on time-proved prin- 


Sw.) 


re] 
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ciples from many lands, it is capable of in- 
terpreting the full range of the organ litera- 
ture from the Renaissance to the present 
day. The selection of tone colors, and the 
individual voicing treatment of the pipes have 
produced a natural and gentle soronity ap- 
propriate for choral accompaniment. Each 
division of the organ has a characteristic har- 
monic development, or ensemble. The Prin- 
cipal chorus of the Great provides a dynamic 
anchor, the flues and reeds of the Swell are 
scaled and voiced along French lines to add 
a fiery brilliance, and the Choir is developed 
as a German Positiv. An independent Pedal 
gives a solid foundation to the whole instru- 
ment. Flutes and strings on each manual 
provide softer accompanimental colors. 


WICKS ORGAN COMPANY 
Highland, Illinois 
THE SOCIETY FOR ETHICAL CULTURE 
New York, New York 
Wicks “Organ of the Month" for August 1959 
Organist: Claire Coci 
Voices—35. Ranks—42. Stops—52. Borrows—6. 
P.2415. 

GREAT 
Ranks 61 pipes unless otherwise noted. 
Quintaton, 16 ft. 
Principal, 8 ft. 
Gamba, 8 ft. 
Harmonique Flute, 8 ft. 
Gemshorn, 8 ft. 
Octave, 4 ft. 
Twelfth, 2 2/3 ft. 
Fifteenth, 2 ft. 
Fourniture, 4 ranks, 244 
(Trumpet, 8 ft., Sw.) 

SWELL 


All ranks 68 pipes unless otherwise noted. 


Bourdon, 16 ft. 
English Diapason, 8 ft., 80 
Rohrflote, 8 ft. 
Salicional, 8 ft. 
Voix Celeste, 8 ft., 56 
(Geigen, 4 ft.) 
Flute Triangulaire, 4 ft. 
Piccolo, 2 ft. 
Plein Jeu, 4 ranks, 244 
Chorus Reed, 16 ft. 
Trumpet, 8 ft., 80 
Oboe, 8 ft. 
(Clarion, 4 ft.) 
Tremulant 

CHOIR 
All ranks 68 pipes unless otherwise noted. 


Dulciana, 16 ft. 

Geigen Diapason, 8 ft., 80 
Concert Flute, 8 ft. 
(Flute Celeste, 8 ft., PF) 
Gamba, 8 ft. 

Erzahler, 8 ft. 

Erzahler Celeste, 8 ft., 56 
(Geigen Octave, 4 ft.) 
Koppelflote, 4 ft. 

Nazard, 2 2/3 ft., 61 
Flautino, 2 ft., 61 

Tierce, | 3/5 ft., 61 
(Mixture, 3 ranks, PF) 
Clarinet, 8 ft. 

(English Horn, 8 ft., PF) 
Tremulant 


PEDAL 


(Resultant, 32 ft.) 
Principal, 16 ft., 32 
Bourdon, 16 ft., 44 
(Lieblich Gedeckt, 16 ft., Sw.) 
(Dulciana, 16 ft., Ch.) 
Principal, 8 ft., 32 
(Bourdon, 8 ft.) 
(Rohrflote, 8 ft., Sw.) 
Octave, 4 ft., 32 
(Rohrflote, 4 ft., Sw.) 
Bombard, 16 ft., 56 


{Bombard, 8 ft.) 
(Trumpet, 8 ft., Sw.) 
{Bombard, 4 ft.) 

This is all the information about this organ 
furnished TAO. We regret our inability to 
list the usual accessories, etc. 


AEOLIAN-SKINNER ORGAN CO., INC. 
Boston, Massachusetts 
Ruth C. Auchincloss Memorial Organ 
CHAPEL OF ST. EDWARD THE CONFESSOR 
Casady School 
Oklahoma City, Oklahoma 
Organ given by Reginald Auchincloss, in 
memory of his wife. 
Dedication: October I1, 1958 
Recitalist: Bayard C. Auchincloss 
Design: Bayard Auchincloss, Donald Harrison 
and Joseph Whiteford 
Installed by Paul N. Haggard 
Tonal finishing: Arthur Birchall and Paul N. 
Haggard. 
Voices—26. Ranks—37. Stops—33. Borrows—3. 
Extensions—2. Pipes—1862. 
GREAT 


Unenclosed and Exposed 


Quintaton, 16 ft., 61 
Principal, 8 ft., 61 
Bourdon (wood), 8 ft., 61 
Principal, 4 ft., 61 
Octavin, 2 ft., 61 
Mixture, 3-5r, 225 
Chimes 

SWELL 
Voile-de-gambe, 8 ft., 68 
Viole Celeste, 8 ft., 56 
Gedeckt, 8 ft., 68 
Flute Celeste, 2r, 124 
Spitzprincipal, 4 ft., 68 
Plein Jeu, 3r, 183 
Fagot, 16 ft., 68 
Trompette, 8 ft., 68 
Hautbois, 4 ft., 68 
Tremulant 


CHOIR 


Gemshorn, 8 ft., 68 
Rohrfléte, 8 ft., 68 

(Flute Celeste, 8 ft., Sw.) 
Koppelflote, 4 ft., 68 
Nazard, 2 2/3 #t., 61 
Blockflote, 2 ft., 61 

Tierce, | 3/5 ft., 61 
Clarinet (French), 8 ft., 68 
Tremulant 


PEDAL 


Principal, 16 ft., 32 

(Contre Viole, 16 ft., 12, Sw.) 
(Quintaton, 16 ft., Gt.) 

(Rohr Bourdon, 16 #t., 12, Sw.) 
Principal, 8 ft., 32 

(Rohr Bourdon, 8 ft., Sw.) 
Choral Bass, 4 ft., 32 

Mixture, 3r, 96 

(Fagot, 16 ft., Sw.) 
COUPLERS 20: 

Gt.: $-16-8-4. C-16-8-4. 

Sw.: S-16-8-4. 

Ch.: S-16-8-4. C-16-8-4. 

Pd.: G-8. $-8-4. C-8-4. 
COMBONS 16: G-4. S-4. C-4. Generals-4. 
CANCELS |: General 
CRESCENDOS 3: S. C. Register. 
REVERSIBLES 2: GP. Sfz. 
Rectifier: ORGELECTRA 
Blower: ORGOBLO 

BAYARD C. AUCHINCLOSS 


Fugue in E flat Major 

| call to Thee, Lord Jesus Christ 

Rejoice greatly, O my soul 

Aria do Chiesa 

Noel in G 

Gavotte Wesley 

Slumber Song Gretchaninoff 
(Continued on page 20) 
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Bach 
Bach 
Karg-Elert 
Unknown 
Daquin 
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Kjerulf 
Brahms 
Karg-Elert 
Franck 
Haggard wrote TAO 


Cradle Song 

Behold, a Rose is blooming 
Legend of the Mountain 
Piece Héroique 

Of this installation, Mr. 
the following: 

This chapel is long, high ceiling with tapered 
roof, and the only soft thing in the building 
is an altar cloth. Plain, but very beautiful. 
The acoustics are somehting that make you 
just sing when you let loose of a big chord, 
and the organ sounds exactly the same, re- 
gardiess of where you sit. What an inspira- 
tion after some of these other mattress fac- 
tories we call churches. The organ is voiced 
very much in a retiring way, and presents a 
very intimate type of tone that fits perfectly. 


SCHLICKER ORGAN CO., INC. 


Buffalo, New York 
TRINITY CHURCH (Episcopal) 
Buffalo, New York 
Organ completed November 1954 
Organist and choirmaster: Reed Jerome 
Voices—62. Ranks—83. Stops—67.  Ex- 
tensions—2. Borrows—3. Pipes—4523. 
All manual ranks 6! pipes, pedal ranks 32 
pipes, unless otherwise noted. 
Gallery Organ 
GREAT 
Principal, 16 ft 
Principal, 8 ft. 
Gemshorn, 8 ft. 
Holzflote, 8 ft. 
Octave, 4 ft. 
Quint, 2 2/3 ft. 
Octave, 2 ft. 
Mixture, 5-7 ranks, 392 
Trumpet, 8 ft. 
Chimes 
SWELL 


Quintadena, 16 ft. 
Principal, 8 ft. 
Rohrfléte, 8 ft. 
Viola d'Gamba, 8 ft. 
Viola Celeste, 8 ft., 49 
Principal, 4 ft. 
Traversflote, 4 ft. 
Nazard, 2 2/3 ft. 
Schwegel, 2 ft. 
Tierce, | 3/5 ft. 
Mixture, 4 ranks, 244 
Contra-Fagott, 15 ft. 
Schalmei, 8 ft. 
Clarion, 4 ft. 
Tremolo 


Gedeckt, 8 ft. 

Dolce, 8 ft. 
Koppelflote, 4 ft. 
Nachthorn, 2 ft. 
Terzian, 2 ranks, 110 
Cymbel, 3 ranks, 183 
Ranket, 16 ft. 
Krummhorn, 8 ft. 
Tremolo 
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POSITIV 


Quintadena, 8 ft. 

Rohrflote, 8 ft. 

Principal, 2 ft. 

Larigot, | 1/3 ft. 

Sifflote, | ft. 

Scharf, 4 ranks, 232 
PEDAL 


Untersatz, 32 ft., 12 
Principal, 16 #t. 
Bourdon, 16 ft. 
(Quintadena, 16 ft., Sw.) 
Principal, 8 ft. 
Choralbass, 4 ft. 
Hohlifléte, 2 ft. 
Mixture, 3 ranks, 96 
Ranket, 32 ft., 12 
Trombone, 16 ft. 
(Ranket, 16 ft., Ch.) 
Trumpet, 8 ft. 
Cornet, 2 ft. 
Chimes 
Chancel Organ 
GREAT 


Principal, 8 ft. 
Quintadena, 8 ft. 
Octave, 4 ft. 
Gedecktflote, 4 ft. 
Hohiflote, 2 ft. 
Mixture, 4 ranks, 244 
SWELL 


Gedeckt, 8 ft. 
Salicional, 8 ft. 
Gemshorn, 4 #t. 
Principal, 2 ft. 
Vox Humana, 8 ft. 
Tremolo 


Bourdon, 16 ft. 
Principal, 8 ft. 

Flute, 4 ft. 
Rauschquint, 2 ranks, 64 
Contra-Fagott, 16 ft. 
Couplers 13: 

Gt.: S-16-8-4. C-8. Po-8. 

Sw.: S-16-4. C-8. 

Ch.: $-8. 

Pd.: G-8. S-8. C-8. Po-8. 

Combons 36: G-4. S-5. C-3. Po-3. Pd-4. Gene- 
ral-8. 

Cancels |: General. 

Crescendi 3: S. C. Register. 

Reversibles |. Sfz. 

Rectifier: Orgelectra. 

Blower: Orgoblo. 

TAO received the following information from 
M-. Donald Ingram, of the Schlicker Company. 

Both Gallery and Chancel organs have 
three manual consoles. Each of these consoles 
controls the full resources of both organs. 
This enables the organist to play either or 
both organs from gallery or chancel. 

The Great at Trinity Church was one of 
the first divisions in the U. S. to be covered 
with a reflective housing. It is positioned in 
the center of the gallery (see photo). Swell 
is installed on two levels, to the left of 
Great, Choir on one level, to the right of 
Great. Pedal is located behind Great, as 
well as on top of Swell Choir. 

The construction of the louvers on both 
Swell and Choir is such that they open full 
width, both at the front and side of the 
boxes. Thus, when the louvers are open, the 
entire organ is virtually unenclosed, with tone 
projecting freely and directly into the church. 
The facade pipes, in front of Great and 
Choir, are from the 16 ft. Principal. The 
Positiv is mounted on the gallery rail. 

The musical program in Trinity Church is 
somewhat unusual, in that there are two pro- 
fessional choirs. The gallery choir is a mixed 
chorus of 24 voices. The chancel choir is an 
all male group of approximately 40 boys and 
men. Reed Jerome, the organist and choir- 
master, is currently serving his 20th year in 
this capacity in this parish. There has been 


only one other regular organist in the parish 
during this century—the late Seth Clark, who 
served from 1900 to 1939. 


In addition to the “double” organ in the 
church, a two manual and pedal Schlicker 
was installed in Christ Chapel in 1952. The 
chapel is used for weddings, funerals, mid- 
week services, and for regular Sunday services 
during three months of the summer season. 

Voices—I9. Ranks—24. Stops—!9. Pipes— 
127i. 

All manual ranks 6! pipes, all pedal ranks 
32 pipes, unless otherwise noted. 

GREAT 


Lieblich Gedeckt, 16 ft. 
Salicional, 8 ft. 

Octave, 4 ft. 

Gemshorn, 2 ft. 
Mixture, 3 ranks, 183 
Schalmei, 8 ft. 

Tremolo 


POSITIV 


Quintadena, 8 ft. 
Rohrflote, 3 ft. 

Principal, 2 ft. 

Larigot, | 1/3 ft. 
Sesquialtera, 2 ranks, 110 
Cymbel, 3 ranks, 176 
Tremolo 


PEDAL 


Subbass, 16 ft. 

Principal, 8 ft. 

Choralbass, 4 ft. 

Nachthorn, | ft. 

Fagott, 16 ft. 

Cornet, 2 ft. 

Tremolo 

Couplers 3: 
Gt.: Po-8. 
Pd.: G-8. Po-8. 

Combons 14: G-3. Po-3. Pd-3. General-5. 

Crescendi |: The entire organ is enclosed in 
an expression box, with louvers which open 
full width when this is desired, so they in 
no way impede the full egress of tone into 
the chapel. 





PORTATIV BY SCHLICKER 


The photo above shows the portativ 
organ built by the Schlicker Organ Co., 
Inc., of Buffalo, New York, for Robert 
Shaw and the Shaw Chorale, for their 
1960 spring tour performing the Bach 
“B minor Mass,” with Richard Connelly 
as organist. 

As stated last month in a bulletin, the 
portativ is so constructed to permit 
its being set up in five minutes, has five 
registers: Gedeckt 8’, Rohrfléte 4’, Prin- 
cipal 2’, Quint 1 1/3’, and Scharf III, 
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with a total of 280 pipes playable on a 
56-note keyboard. 


Left upright 


support, 
above. 


with blower 


box, 


Right upright support and bellows. 





Gedeckt unit for the 8’ octave, with its 
extension panel. 
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Proof of Confidence .. . 


In one month . . . December, 1959. . . these twenty-one churches, 
institutions, and individuals proved their confidence in Wicks Organ 
Company by selecting us to build their pipe organs. 


COLORADO 
Englewood 


INDIANA 
Evansville 
Evansville 


IOWA 
St. Paul 


KENTUCKY 
Murray 


LOUISIANA 
Brusly 


MICHIGAN 
Grand Rapids 
Lansing 


MINNESOTA 
Paynesville 


Ward Church of Jesus 
Christ of Latter Day 
Saints 


Trinity Methodist Church 
John Wolford Residence 


St. James Catholic Church 


First Methodist Church 


St. John the Baptist 
Church 


Church of the Holy Name 
Westminster Presbyterian 
Church 


Church of St. Louis 


MISSISSIPPI 
Columbus 


MISSOURI 
St. Louis 


NEW YORK 
Huntington 
Niagara Falls 


PENNSYLVANIA 
Hanover 


Pittsburgh 


UTAH 
Murray 


Salt Lake City 


WASHINGTON 
Seattle 
Yakima 


WISCONSIN 
Arcadia 
Madison 


You, too, can depend upon Wicks 
to build an organ that meets your f 


needs 


with tonal 


and mechanical 


perfection, expert voicing, complete i, 


reliability. 


Write for 


information. 


First Methodist Church 
Mount Grace Convent 


Methodist Church 
St. Paul's Lutheran Church 


St. Paul's i oe 
Lutheran Churc 
St. Sebastian's Church 


Ist and 2th Ward 
Chapel 
East Millcreek Steak 
House 


Church of the Immaculate 
Grace Lutheran Church 


St. Joseph's Hospital 
University of Wisconsin 


a sili: 
fy 7) 
ICBS 
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Editorially Yours 


The Volunteer Choir 


As long as we can remember, 
the volunteer choir has been one of the biggest headaches 
conceivable. Since most of the reasons are obvious and 
well known, we assume there is no need for mention here. 


However, among these reasons are one or two which 
do deserve a long look. One item is the word responsi- 
bility. There are three: 1) clergy; 2) director of music; 
and 3) chorister. 

In many instances the responsibility of the clergy is 
as clear-cut as it is too often unusued (and this includes 
those who refuse). Volunteer choirs are peopled by church 
members, for the most part, who may or may not in the 
slightest be aware of why they are giving their services. 
Some choir directors are for one reason or another un- 
able te get across the full meaning of chorister-respon- 
sibilities to their charges. In such cases we think the 
clergyman has a duty to step in and put over in clearly 
defined terms this message. 

It is to be hoped that this will be done without in any 
way destroying or lowering the position in this picture of 
the choir director. As a matter of fact, this is one of those 
efforts best done following study and agreement between 
a clergyman and his director of music. Such preparation 
would obviate any untoward aspects. The thing basic here 
is the getting over to choristers the full realization of 
their duties and responsibilities in a way they cannot mis- 
understand or ignore, and doing it so the choristers are 
inspired to ever better and more productive activity. 
Some will no doubt remark that this is a neat trick, and 
we agree; but we contend not anywhere near impossible. 

We have perhaps already dealt with choir directors in 
some meesure, but not completely. What about you di- 
rectors who work with a volunteer, but who find a situ- 
ation you as directors cannot solve? Are you big enough 
to look this square in the eye to discover whether possibly 
the real fault of the thing is basically yours? 

If so, are you big enough to admit it and go for help? 
Your minister is (or should be) the logical person to whom 
to turn first. If he has the true qualifications of a man 
of the cloth he will do all he can to be of help. If not 
(there are clergymen who would not be the least inter- 
ested, or helpful, and for reasons better left unsaid), you 
can always try the music committee. Presumably (or 
are we too naive?) they have been delegated authority 
require them to exercise it. 

But for heaven’s sake (to say nothing of your own) try 
to work out your own problems. You must. If you can- 
not solve your own problems probably you should ask 
yourself why you don't get out and turn over your duties 
to someone better qualified mentally, emotionally, and 
musically 


Such a tack is defeatist only if the shoe honestly fits. 
In most cases, we imagine those who have assumed 
the duties of choir directing have done so with their eyes 
open, with a recognition of what this job entails. But 
we wonder if some of you also fully realize that as the 
leader of a volunteer group you must be a super-salesman, 
an amateur psychologist, an adroit diplomat, a father- 
confessor for real or imagined ills, and, somewhere along 
the line, retain enough sanity an! energy to be a musician. 
This work is no sinecure—the requirements demand a 
devoted soul of sufficient stamina and training to cope 
with any problem that might arise. 

For a moment, let us glance at choristers. They are 
usually people of all ages, shapes, sizes, temperaments 
and idiosyncrasies—-in other words, about as human a 
group as found most anywhere, when analyzed. Chor- 
isters, however, have for one of a million reasons decided 
it would be nice to sing. Whether or not they have the 
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slightest capabilities in the vocal-choral line is quite be- 
side the point. They want to sing! That’s all there is to it. 
How simple. This is the total picture. 

If and when this is the case, the choirmaster and/or 
clergyman has a primary, clearly-shown duty: the incul- 
cation of why. This will to join, by choristers, is not 
merely a desire - entirely - without - reason. The mealy - 
mouthed but oft-used reason of ‘doing something for the 
Lord” is pallidly unconvincing upon close scrutiny. 

Most choir members have not thought through their 
reasons. Because it must be assumed that their offers 
to sing are based in some degree of desire, here is the 
perfect opportunity to grab hold of any qualified amateur 
singer and immediately nurture this desire, at the same 
time lining out what being a chorister entails: responsi- 
bility, dependability, willingness. If the big things are 
known and accepted, right off the bat, the myriad little 
things will come along naturally in due course. Any 
choirmaster who gets to know his choristers as persons 
immediately they become choir members has the battle 
already half won, assuming there is one. 

As a matter of fact, this is a kind of musical pre- 
ventive medicine which pays big dividends in operational 
ease, based in mutually recognized obligations and re- 
sponsibilities started at the logical moment. 

The business of maintaining a successful volunteer choir 
should be seated in mutual respect—respect by the chori- 
sters for their director, and vise versa—respect of both 
director and singers by the clergy, and the other way 
about. As a suggestion, this latter could well be imple- 
mented by a voiced appreciation, in many more instances 
than is normally found. 

A final word to choir directors and organists who state 
that clergy are a jealous lot. We know there are some 
clergymen who quite definitely are, regrettably. As we 
have stated in this space before, musicians would be wise 
to keep suspicions to yourself until such time as you have 
provable evidence to present. Your Sherlock Holmes-ing 
will importantly include a close and honest scrutiny of 
yourself. 

We hold no brief for the clergy, for musicians, or for 
anyone. On the other hand, we have no aversion to 
championing a provably worthy cause, or gripe; but we 
do assure you that proof, guaranteeable proof is essential 
first. Please be assured—we have no intention of musical 
Carrie Nation-ing. We buried our hatchet long ago (no, 
we are not saying how and where!); but we do love a good 
fight, provided it’s fair, and is honestly based. 
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In Our Opinion... 


TAO staff writers report their evalu- 
ations on the performance scene, on 
books, on organ and choral music, and 
on recordings. 


RECITALS 
AND 
CONCERTS 


St. Bartholomew’s at 125 


ST. BARTHOLOMEW’S CHURCH, New York, 
January 24. 


Magnificat in F 
Litanies 


Friedell 
Ossewaarde 

(first performance) 
O Lord, support us all the day long liorn 
Organ: Fugue in C minor Bingham 

The culmination of a week-long ob- 
servance of the 125th anniversary of this 
parish—the first performance of a work 
written for the occasion—a church long 
noted for its emphasis upon music, as 
well as the distinguished men who have 
had charge of that music here—these 
are some of the reasons we felt atten- 
dance was mandatory. We are happy 
that, midway through his second year in 
this church, Mr. Ossewaarde apparently 
has the situation well in hand. 

He follows, in the post of organist and 
choirmaster, an illustrious list of names: 
Leopold Stokowski, Peter DeCoster, Wil- 
liam Strickland, Seth Bingham, Arthur 
Hyde, Harold Friedell, and David McK. 
Williams. Add to this Mrs. H. H. A. 
Beach, a _ parishioner who was well 
known in her lifetime as a composer of 


af 
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choral music; Leonard Young, another 
parishioner, who wrote the text for 
“Litanies” as well as texts for other 
works set by former directors of music 
in this church; and Arthur M. Horn, a 
chorister, responsible for the setting of 
the closing choral prayer in the service 
being considered here. 

Pre-service music by Jack Ossewaarde 
was an improvisation on the processional 
hymn, and was perhaps the most dis- 
tinguished music of the afternoon, in its 
imagination of design and its facility. 
The Friedell Magnificat is a powerful, 
thrilling work which dramatically en- 
compasses the text; and the closing 
prayer, mentioned above, while roman- 
tically based harmonically, was highly 
devotional. The Bingham postlude, writ- 
ten in 1916, might be embarrassing to 
this distinguished composer, today, in 
some ways, but, had it been given a less 
turgid and more brilliant performance, 
would have shown clearly this compos- 
er’s fertility of mind and agile pen. It’s 
still a fine piece. 

The main work of the afternoon is 
an extended piece of music, in two main 
sections (Litany of the Sons of Men, 
and Litany of the Sons of God); the text 
is magnificent. Musically, the listener is 
whipped from one climax to another, in 
rapid succession until the ears and brain 
are rather beaten down. In a sense, 
this sort of thing could be allied to a 
litany, if one wished to press a point; 
but here, I felt the flamboyance, almost 
voluptuousness, of design, became a bit 
wearing. 

The music itself is not notably or gi- 


nal, but its derivative qualities have been 
most adroitly handled by the composer. 
It is a demanding work, but one which 
many choirs could cope with successful- 
ly, given ample learning periods and 
adequate singers. 

In this performance, both soloists and 
choir were for the most part good, al- 
though an almost constant flatting in 
pitch, by both soloists and choir, were 
noticeable. 

This is music for a festive occasion 
which listeners should take to immedi- 
ately, and which should find a place in 
the repertoire of numerous churches 
about the country where the concert 
emphasis on music is found desirable. 
Mr. Ossewaarde, who conducted from the 
console, is highly accomplished in the art 
of conducting while providing a highly 
individualistic, sensitive, colorful accom- 
paniment. I would have but one quar- 
rel: I do not feel a 32-foot flue register 
is essential constantly. R.B. 


JOHN WEAVER, Holy Trinity Lutheran Church, 
New York, December 2. 
Now thank we all our God 
Flute Solo 
Three Choral-Preludes 
Sleepers, wake! 
joy of man’s desiring 
raise to the Lord 
Passacaglia and Fugue 
Dialogue for the itene (Suite Breve) 


Bach 
Arne 
Bach 


Bach 


Langlais 

Scherzo (Symphony 2) Viernes, 
Sonata on Psalm 94 Reubke 
With a few changes from the program 
above remarked on by reporter Sly, Mr. 
Weaver’s New York program (at the 
church in which he has director of 
music) could engender from me pretty 
much the same comments in relation to 
the playing. It is obvious that this 
artist is endowed with a major talent— 
and a talent which he has the great 
good sense to put to best use in most 
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instances 

This church's 30-rank E. M. Skinner 
no doubt sounds tonally ponderous and 
dated to many, but there is no denying 
a certain pervasive sound which makes 
for a solidity ofttimes lacking in nu- 
merous organs built within the past 
five to ten years. Mr. Weaver for the 
part able to overcome this 
ponderosity except in loud pas- 
but was not able to defeat the 
innoyance of mechanical innards which 
intruded needlessly One hopes this 
church, so noted for its splendid 
emphasis on seriously 
both tonal omissions 
faults in the very near 
organist deserves this. 
The Bach which opened was such a 
line choice, and the Arne was perfect 
contrast. Of the chorale preludes, the 
second suffered a bit from a 
tempo in this building, plus too 
separation for so low an 
The third of the set was 
exciting. The major Bach of 
was given an excellent and 
reading 


most was 


tonal 


Sages 


long 

music will con- 
sider correcting 
ind mechanical 


future Their 


first and 
too siow 
much tonal 
scoustic 
brilliantly 
the evening 
intelligent 

The Langlais, on this organ, was too 
loud for the room, rather defeated the 
gay mood I feel the composer intended. 
scherzo was sheer delight, and 
was played with subtlety and imagina- 
tion. Again, the Reubke. Despite the 
recognized genius of this composer, I 
for one am getting rather tired of hear- 
ing it on most recitals played in this 
Like a few other works for the 
instrument, it should be put out to 
pasture for a while 


Vierne’s 


irea 


is without question one of our 
organists, and those who 
should keep him in 
mind His technical accomplishments 
ire great, he has an excellent sense of 
color, and musical dimension is always 
in focus. I hope his duties in this church 
will allow him the necessary amount 
of time to develop his talents to their 
fullest R. B. 


Weaver 
finest young 
book recitalists 


ROBERT Stephen’s Episcopal 


ELMORE, St. 
Church, Providence, R. I. 
In dulci 


Rejoice greatly, beloved Christians Bac 


Bach 


jubilo 


Major Bach 
Russolo 
Weaver 


Elmore 


Toccata, Adagio and Fugue in ( 
Chimes of St. Mark’s 

The Squirrel 
Jesus makes my 
Outburst of Joy Messiaen 
Sonata on Psalm 94 Reubke 


Possibly it was the unhappy acoustics 
the oddly-placed organ with 
its pedal division speaking directly into 
the nave and the rest cooped up in a 
chamber facing the chancel. Whatever 
the reason, this program was a little 
slow getting off the ground, and while 
it contained some bright spots, it was 
far from consistent. 


heart rejoice 


—possibly 


Bach fared perhaps worst of all. Mr. 
Eimore should have had someone sit 
out in the nave and help him with 
registrations, for one cannot hear this 
organ there as it is heard in the 
chancel; and while registrations, some- 
what bottom-heavy at best, might have 
sounded all right at the console, all 
the audience heard was pedal, pedal 
and more pedal, with 16 ft. reeds ad 
nauseam. This, coupled with a rather 
ragged tempo in the last Bach, did not 
help to start the recital off on the 
proper foot. 

The Russolo piece again made a less 
than happy impression. It is not much 
of a recital work to begin with, and an 
unusually slushy registration made it 
even less desirable. The first real hit 
was scored with the Weaver, a real 
virtuoso piece cleverly played. A scherzo 
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defined as a “musical joke,” 
and surely both composer and player 
approached the _ lively squirrel with 
tongue in cheek—with enjoyable results. 

Overly saccharine registration again 
hindered in the formation of too ac- 
curate an opinion of the recitalist’s own 
hymn-fantasy though presumably a com- 
poser should know how he wants his 
own music registered. Still, one would 
like to hear it with a less theatrical de- 
sign before passing judgment. 

Mr. Elmore seems to have saved his 
best till the last, and it would not be 
an overstatement to say that Messiaen 
and Reubke proved adequate redemption 
for the entire evening. The former was 
played almost ecstatically—as well it 
might be, considering its content. Reub- 
ke improves with repeated hearings. A 
expert composition in the _ best 
romantic idiom, and an under- 
standing performance such as Mr. El- 
more’s both help materially in aiding 
the listener to a better understanding 
of this complex work. Barbara Owen 


has been 


really 
German 


WASHINGTON AND CATHEDRAL CHORAI 
SOCIETIES, Paul Callaway, conductor; assisted 
by the Glee Clubs of the National Cathedral, 
School for Girls and St. Alban’s School for 
Boys, Richard Dirksen, conductor, Washington 
(D.C.) Cathedral, December 10 
Hora Novissima 

Horatio Parker’s opus came into its 
own in the cathedral. It is some time 
since this work has been heard in Wash- 
ington, and we are indebted to Paul 
Callaway and his forces for this oc- 
casion. 

Soloists were all more than adequate 
but the laurels in this case go to Lois 
Marshal, the soprano. Truly one could 
say that she just “opens her mouth and 
sings.” The ease with which she pro- 
jects her tone over full chorus and 
orchestra even into the highest tessi- 
tura makes listening to her a real joy. 

The chorus also must have its share 
of glory. The unaccompanied “Urbs 
Syon unica” was truly perfection. To 
maintain a vital yet quiet tone and 
remain on pitch is quite a trick. The 
few big passages in this chorus were 
big without being forced out of tune, 
and the contrasts were well worked out. 

The National Symphony was its usual 
superb self, and the organ parts added 
a depth at spots without obtruding. All 
in all, an effort well worthwhile, and 
one can hope we will not have to wait 
long to hear this again. 

William 


Parker 


too 
Tufts 
FINN VIDERO, Kresge Auditorium, M.I.T., 
Cambridge, Mass., December 15. 
Three Pieces for Organ 

Prelude and Fugue in G minor 

Canzona in C Major 

Ciaconna in E_ minor 
Partita—Meinen Jesum lass ich nicht Walther 
Offertoire sur les Grands Jeux in G Major 
we ; Couperin 
Three Pieces for Organ Bach 

Toccata and Fugue in D minor 

Prelude and Fugue in A Major 

Partita—Sei gegriisset, Jesu 

gitig 

This season’s series in this auditorium 
opened with the above program. Know- 
ing Videro’s recordings, one was _ pre- 
pared for a certain relentless objectivity 
of manner, and a glance at the pro- 
gram prepared one to trace the evolu- 
tion of Bach’s language from that of 
his antecedents. Knowing also that Mr. 
Videro has been playing two excellent 
Holtkamp organs at Yale for the past 
three months one hoped for some 
further resolution of the Kresge-Holt- 
kamp dilemma. 

Unfortunately the stage was curtained 
in preparation for some coming dra- 
matic event, and thus the organ was 


Buxtehude 


denied the most effective reflecting sur- 
faces the building provides. Further- 
more, as it turned out, the performer's 
evident intent was to search out from 
the instrument those voice groupings 
that most nearly resemble the resources 
of the Marcussen instruments he uses 
so eloquently in his homeland, Denmark. 
We heard the soft 16-ft. manual reed a 
good deal, the pedal reed under a flue 
chorus, the dry Voix Humaine as staple 
fare. Only in the later variations of the 
final Bach partita did we get a charac- 
teristic coming-together of the whole 
organ. 

These rather special circumstances 
seemed to overlay the proceedings with 
an ascetic, not to say lenten, character, 
at variance with the prevaling mood 
of approaching Christmastide festivity. 
Watching a performer reading his way 
through his volumes, an audience does 
not readily catch fire from him; their 
applause falters, they do not demand 
encores. And yet Mr. Videro has left 
among us some lasting impressions of 
fine musicianship and admirable mastery 
of organ playing in an aspect we must 
never forget. 

As this season progresses, we will 
have recitals on this organ by Law- 
rence Moe from the University of Cali- 
fornia, straight from another Holtkamp, 
and to see if the Kresge organ will yet 
surrender itself. It has more than once 
capitulated to Mr. Biggs, who shook it 
by the throat, as it were, and it has 
leaped to the embrace of Claire Coci 
and danced and sung for André Marchal. 
But in my recollection, its most sig- 
nificant yielding so far was to David 
Craighead. 

Let's face it: 
ly dry acoustic, 


Kresge has a forbidding- 
a quality that asserts 
itself most when the organ is played. 
Dare we hope that its (Kresge’s) de- 
signers have learned what not to do at 
Lincoln Center? Hasn’t Frau Musica 
enough problems as it is? Allan Sly 


HERMAN BERLINSKI, Temple Emanu-El, New 
York, December 9, 1959. 
A Psalm of David 
Agadah (Legend) 
Song of Solomon 
Prelude No. 3 
Festivals and Holy Days 
Chanukah 
Chorale Variations on the Chanukah Tune: 
Rock of Ages (Mo’oz Tzur) Kohs 


Purim 
Queen Esther (from the “Three Masks for 


Purim”’) Gideon 


Rosh-Hashonah 
New Year, or the Day of the Trumpet 


Yom Kippur 
The Three Festivals Berlinski 
Sukkoth (The Feast of Tabernacles) 
Pesach (Passover) 
Shabuoth (The Feast of Weeks) 

*—Transcribed by Isadore Freed 
**—Transcribed by Herman Berlinski 

Excepting the recitalist’s transcription 
of Michael Milner’s lovely Agadah, the 
pieces by Rossi, Saminsky, Bloch, Kohs 
and Gideon call for no especial com- 
ment. But the performance of Berlin- 
ski’s five preludes for the Jewish 
Festivals and Holy Days made a pro- 
found impression. 

These truly liturgical pieces, intended 
for Hebrew synagogal worship are 
based upon traditional European Jew- 
ish motives, and the composer develops 
these, frequently in well-known forms— 
chorale prelude, passacaglia, rondo. 
Within this framework he communicates 
a moving message charged with spirit- 
ual power. Whatever one’s faith, the 
listener feels drawn to this music. 

“The New Year,” announced with a 
tremendous trumpet blast, moves steadi- 
ly on, by turns mysterious, funereal, to 
a dramatic climax, then subsides with 
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Rossi* 
Milner** 
Saminsky** 
Bloch 





distant echoes of the trumpet, gradu- 
ally dies away. “Day of Atonement” is 
a penitential prayer, expressed by plain- 
tive melodies and poignant harmonies 
against the Kol Nidre as a passacaglia 
theme culminating in a mighty can- 
onic variation, and like the previous 
work, coming to a gentle close. 

“Feast of Tabernacles” celebrates 
harvest time in Israel. The music is 
dance-like, carefree, marked by staccato 
and the tinkling celesta. “Passover,” 
called the most beloved of all Jewish 
festivals, abounds in joyous sparkling 
rhythms and percussive effects. Finally, 
the Feast of Weeks, commemorating 
Moses and the Tablets of the Convenant, 
is a superb musical tableau, brilliantly 
conceived and executed. 

In these five preludes the distinguished 
composer of “The Burning Bush” has 
given us fresh and vital religious music 
which should be welcomed and played 
by American organists everywhere. 

SETH BINGHAM 


CANDLE LIGHT CAROL SERVICE, James 
Memorial Chapel, Union Theological Seminary 
School of Sacred Music, New York, December 
14 and 15. 
Hugh Porter directing the chancel choir; Earl 
Berg directing the po: choir; junior choristers, 
Madison Avenue Presbyterian Church; Robert B. 
and Dorothy K. Lee, directing; Robert T. Ander- 
son, organist. 
Prelude 
Sonata for Flute and Oboe Loeillet 
Andante, Bourrée Handel 
Siciliano for Oboe Cimarosa 
Pastorale Corelli 
Hymn: O Come, all ye faithful (descant by 
Ethel Porter) 
Come, Thou Redeemer of the earth Plainsong 
Hodie Christus Natus est Britten 
Wolcum Yole! Britten 
Harken, Harken Czech 
Born Today! Sweelinck 
Of the Father’s love begotten Corde Natus 
I sing of a Maiden Britten 
There is no rose Britten 
Hymn: O come, O come Emmanuel 


Gedis Son ip Sore 4 Prastusip Carols, though this reviewer prefers the 
Se oS een aoe Bette, Original 3-part women’s version to the 
O magnum mysterium Vitteria 4-part mixed arrangement used. The 
Hymn: Silent Night climax of this service was the Honegger, 
While Angels watched their Geshe by sich on which was superbly ttre cred gy 
t eye rs os 
Are you a-sleeping Flemish-Smith attending this annual carol service, one 
A heavenly song is sung Swiss-Dickinson can readily understand why three per- 
he little Babe Britten site shila Ailes cll 
Tis tha. Glkake critter Holst formances are necessary to accomodate 
And God naow # The day shall dawn " the crowds. SAMUEL WALTER 
(King David) onegger 
Come, love we God English 
Some candlelight services give appar- CHORAL VESPERS, Church of the Holy Trinity, 
ently more thought to the candles than New York, December 16. Ron Nelson, conductor; 
to the carols. Have you ever seen a  ‘oloists; Holy Trinity Choir, John Weaver, di- 
‘hoi anni Hitantiy in:at ‘lutch rector of music; Ford Rainey, narrator. 
choir marching militantly in step, clutch- G4 o041 Fanfare Nelson 


ing a dozen pieces of music and an open’ The Christmas Story Nelson 
hymnal in one hand, shielding a drip- (first New York performance) 
ping, wavering, lighted candle from This first New York performance was 
drafts and from burning the hair off excellent. The work is scored for chorus, 
the person in front, and trying to sing baritone, narrator, organ, two trumpets, 
at the same time? Quite a feat, es- two trombones and tympani. Written in 
pecially with a junior choir. The sta- 1958 for a festival service presented by 
tionary candles at such services, of the Brown Univeisity and Pembroke 
course, are perched around the church College Glee Clubs, and performed in 
in all kinds of odd places, and especial- the Central Baptist Church in Provi- 
ly in windy spots. The electric lights, if dence, R. I, it is now published by 
used at all, are so dim the congrega- Boosey and Hawkes. 
tion cannot possibly read the leaflet or Here is a new cantata, with different 
anything else. texts from the usual straightforward 
At Union, the visual impression was King James version account, and with 
that of a well-thought-out, well-ordered fine music which is not too difficult. The 
drama, and musically, it was performed work takes 30 minutes. It occurred to 
with perfection. The preludial instru- this reviewer that this might be used 
mental music was delightful. Hymn in connection with a pageant. 
interludes, played by Dr. Porter, and Ron Nelson, who teaches at Brown 
the choir descants, written by Mrs. University, writes in a vigorous, refresh- 
Porter, were thrilling. ing, contemporary style. The perform- 
The excellent reading of the Christ- ance itself was first rate, except that 
mas story by Dr. Van Duzen gave unity the instruments were so loud in a few 
to the service. A great deal of variety spots that the chorus could not be 
was achieved from the two mixed choirs heard. This, however, was not too much 
(in chancel and rear gallery), junior of a distraction, due to the climactic 
choristers, harp, organ, and congrega- character of the music at these times, 
tion. Particularly effective were the and all in all the cantata was most de- 
excerpts from Britten’s Ceremony of _ lightful. SAMUEL WALTER 
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First Organ Study Seminar practical organ works 
May Be Held 


of 
AMERICAN ACADEMY OF ORGAN, Sponsor 
gebrmgs:. Bo JAN P SWEELINCK 
simple fundamentals of organ tuning and regu- a 


RE ORGANISTS interested in 


lation? If so, AMERICAN ACADEMY OF ORGAN will a 0-1 ) 
sponsor a one-week ORGAN STUDY SEMINAR during 560 - 1621 


Complete plant facilities of one of America’s lead- 
ing builders will be placed at the disposal of organists Back 1 —Siestadiom 
desiring to learn how to give their instruments suf- 
ficient adjustment to keep them in first class condition. : ‘ 
Trained personnel will be provided for class in- Fantasia op de manier van een echo 


Such factory-supervised courses have long been Book II—Dies sind die heilgen zehn Gebot 
needed. Knowing the methods for simple adjustments Toccata 


should be part of the knowledge of organists regular- Ich fuhr mich uber Rheine 
ly employed by churches, colleges, etc. 


Registration Fee will be $25.00 for the one-week Published in Holland 
ORGAN Stupy SEMINAR. Attendees to be responsible 
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AMERICAN ACADEMY OF ORGAN 
TEN FIsKE PLACE @© MOUNT VERNON, NEw YORK 


edited by Adriaan Engels 


Psalm 116 


Order from: 


1846 Westwood Ave. 
Cincinnati 14, Ohio 

















APRIL 1960 





MUSIC 
FOR 
ORGAN 


Harry W. Gay 


CARL FISCHER, INC. 62 Cooper Ss., New York 
h, Fees 


Bach 
$7.50 

This is an edition by 
schneider. A noteworthy introduction is 
followed by the music, which in each 
instance is preceded by com- 
ments on the individual chorales includ- 
ing tempi indications from various other 
editions. The printing is very good and 
the scholarship is that which became a 
part of Dr. Riemenschneider. 
volume 


CLAVIEROBUNG, Part 3, 128 pages, 


Albert Riemen- 


separate 


familiar 
A superior 


Edith McIntosh and Kedra Greaves: A SECOND 


ORGAN BOOK, 31 pages, $1.50 

The first volume in this series was re- 
earlier, and it was noted then 
contents were meager and not 
student should con- 


viewed 
that the 
what any serious 


sider 


TPTHEODORE PRESSER CO., Bryn Mawr, Penna. 
Ada Richter and Charles Ware: THE RICHTER- 
WARE METHOD FOR SPINET ORGANS, Part 
3, 44 pages, $1.75. 
more of the 
volumes. 
from “Old 
Olom! 


same as found in 
This collection has 
McDonald” to an 


This is 
the earlier 
everything 
Adon 
ASSOCIATED 
West 47 St. 


Girolamo Cavazzoni: 
$2.50 


MUSIC PUBLISHERS, INC., 1 
New York 36, N.Y. 


ORGELWERKE I, 30 pages, 


Mischiati: 4 
Hymnus, and 2 


This is in edition by O. 
Ricercar, 2 Canzon, 4 
Magnificat make up the contents. The 
is on two staves. A foreword and 
included, 


muSI¢ 


two appendices are 


os AXY og SIC CORP., 2121 Broadway, New 


York 23, 

Gordon Srcetah CHORALE 
LDITH,” 4 pages, 75¢. 

This is also the tune “St. Hilda.” A 
generally quiet piece with a small 
tion of reinforcement; meditative, in 
good taste, interestingly conceived and 
very useful 
Richard T. Gore: VARIATIONS ON 
WYN,” 8 pages, $1. 

Tune here is not one you would think 
could be treated the way these variations 
ire conceived, but Dr. Gore makes a 
good work of it. Counterpoint is promi- 
nent and well done. <A _ wispish third 
variation and a rousing toccata for the 
finale make this almost a sonata in 
brief Get this. 
Arthur J. Pritchard: THREE 
GAN, 12 pages, $1.50. 

These pieces come from 
20 Kingly St., London. 
lude, Pastorale, Postlude. They are very 
useful, not difficult, tasteful and color- 
ful—ideal for noontime recitals or for 
service music. 


PRELUDE ON “ST. 


sec- 


“WEL- 


PIECES FOR OR- 


Elkin & Co., 
Titles are: Pre- 


H. W. GRAY CO., INC., 159 E. 48 St New 


York 17, N.Y 

William ANDANTE, 
From the familiar 

arranged by E, 

charming, useful, 

settings. 


Felton: 3 pages, 75¢. 

Concerto in B flat, 
Power Biggs. It is 
contains Hammond 
THE FOUNTAIN, 


Eric DeLamarter: 

S¢. 

This familiar and delightful work re- 
appears with new Hammond markings. 
For those of later generations who do 
not know this piece by one of our fine 
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5 pages, 


composers of the immediate past, get this 
and enjoy yourself. 
Titcomb: ASPIRATION, 6 pages, 75¢. 

Here is a generally meditative work 
with one section of higher dynamics. 
Well conceived and written by a famous 
organist and church musician—fine ser- 
vice music. 
lohn Huston: PRELUDE-IMPROVISATION ON 
“ABERYSTWYTH,” 4 pages, 75¢. 

The emphasis is on improvisation—I 
am not certain about the two pages 
which introduce the final two pages, 
which in turn present the tune set 
straight through. It is a long windup 
for a slow pitch. There is clever evi- 
dence of text-painting in the last two 
pages, and this is rather well done. Try 
it and see if you like it. 

Robert Hebble: NAVE, 

This is a quaint piece, very colorful 
and allowing for much in the way of 
registration. The apparent mysterious- 
ness of the first two pages is in real 
character for the final pages which have 
as the theme “Divinum mysterium.” Un- 
fortunately, this piece did not arrive in 
due time for the season—try it on a 
recital, too. 
J. B. Litzau: 
nages, 75¢. 

The theme is that of a 16th century 
evening hymn of the Moravian Brethren. 
A one-page prelude is followed by the 
hymntune upon which is written four 
variations. This is all a_ bit forced. 
Those who are acquainted with the chor- 
ale preludes of Streicher and Schilling 
will find parallels here. The composer’s 
dates are listed as 1822-1893, so the style 
harks back a bit. 

Ronald Arnatt:: PROCESSION, 4 pages, 75¢. 

TAO staff writer Arnatt 


Everett 


4 pages, 75¢. 


PRELUDE AND VARIATIONS, 8 


is very ag- 


ALL MIXED UP 9 
ABOUT CANCER us 


You needn't be. Today many 
cancers are curable. Your 
best insurance against can- 
cer is a health checkup every 
year. And send a check to the 
American Cancer Society 
to help wipe out this dread 
disease. Send your contri- 
butions to ‘‘Cancer,’’ in care 
of your local post office. 


AMERICAN CANCER SOCIETY 


gressive in this piece. It certainly is not 
the usual processional music, and be 
thankful! There is not a rhythmically 
stagnate measure in this piece. It may 
not be for the too-timid soul, perhaps, 
but it should be! 

Kenneth Meek: THREE PRELUDES ON PLAIN.- 
SONG MELODIES, 5 pages, 75¢. 

The tunes are Divinum mysterium, O 
Lux beata Trinitas, and Aurora lucis 
rutilat. This is thin and simple music; 
for those who use plainsong, it will be of 
some value. 

Claude Means: CHORAL PRELUDE ON 
“DOWN AMPNEY,” 4 pages, 75¢. 

The composer has done a good piece of 
work with this tune. The writing is 
interesting and the results indicate a 
solid piece for the instrument, in good 
idiomatic fashion. Very useful. 

Leo Sowerby: JUBILEE, 12 pages, $1.50. 

A colorful piece of writing and one of 
the finer things this composer has done 
in recent time. Good thematic material, 
verve and genuine interest make this a 
must for recitals. 

OXFORD UNIVERSITY PRESS, Music Dept., 
44 Conduit St., London, W.1, ingland. 
C.P.E.Bach: FUGA ON THE LETTERS OF 
HIS NAME, 5 pages, $1.15. 

One of the more interesting works on 
this theme. The variety is appealing and 
offers good changes in ensemble—suit- 
“iy for church or recital. 

S. Lang: INTRODUCTION AND FUGUE 
GN “REDHEAD NO. 46.” 7 pages, $1.25. 

The introduction expresses the theme 
in the uppermost part of the four-voice 
structure. The fugue theme is not par- 
ticularly impressive as such; however, 
the conclusion presents the theme, Red- 
head, in the uppermost part as the fugal 
material is continued underneath in 
three voices. Generally a quiet piece, 
the ending is fortissimo and marked 
mastoso—useful and well written. 


G. SCHIRMER, INC, 3 East 43 St .. New York 
17; wae 


Theodore Dubois: THE SEVEN LAST WORDS 
OF CHRIST, 61 pages, $5. 

This is an organ score to the familiar 
work. Editing is good, printing is clear, 
pages are an off-white, entire vocal 
score is given in small print above organ 
part. A good edition if you must per- 
form a bromide. 


NEW 
RECORDS 





i 


Charles Van 


Bronkhorst . 


VIRGIL FOX, “The Virtuoso Organ,” Riverside 
Church, New York; Capitol deluxe album PAR- 
8499 (1 12” LP) with 12-page illustrated book- 
let; also available in stereo; no prices given. 
We all believe in One God Bach 
Noél in G Daquin 
Allegro (Symphony 2) Vierne 
Old Hundredth Vaughan Williams 
Perpetuum Mobile Middleschulte 
Marche Religieuse Guilmant 
Cantabile Franck 
Giga Bossi 
Toccata (Gothic Suite) Boellmann 

A more apt title for this album would 
have been “The Virtuoso Organist,” for 
here we have Fox making full use of all 
the resources of the Riverside organ as 
only he can do it. The program offers 
ample opportunity for Mr. Fox to display 
his technique and his singular interpre- 
tations of music from pre-Bach to the 
present day. 

Those who know Fox's playing (and 
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DUCHESS (Model E) 


organ. 


Kinsman 
home electronic 


The New 


The Kinsman Electronic Organ is aim- 
ed at people who wish a small, compact, 
versatile instrument for the home. It is 
currently available in four models: the 
DUCHESS the COUNTESS, the PRIN- 
CESS, and the EMPRESS. The last 


who hasn’t heard him at least once?) 
will find the usual excitement, color 
and freedom of execution (including oc- 
casional note errors) typical of his re- 
citals. While one may easily criticize on 
any of these bases, the fact remains that 
his type of playing probably sells more 
non-organists on the organ and _ its 
music than any other sort of perform- 
ance. 

What really makes this set so appeal- 
ing to me, however, is the terrific job 
of recording done by Capitol in their 
first release in this new series. The dif- 
ference between this and previous ones, 
made by RCA-Victor with the same com- 
bination of artist and instrument, is 
almost unbelievable. Capitol has used 
six microphones in various key locations 
to give the results a spaciousness and 
liveness that is simply wonderful to 
hear. In stereo the interplay between 
chancel and gallery divisions must be 
truly amazing. 

Only real criticism on this project is 
with the booklet, supposedly “based on 
material supplied by Robert Bailey.” 
While the notes do cover artist, music 
and composers very adequately, some of 
the material regarding the Riverside or- 
gan is rather misleading. For example, 
“The organ of the Riverside Church was 
inaugurated in 1931 and was built by 
the Aeolian-Skinner Organ Co., under 
the supervision of Ernest M. Skinner.” 
If my memory serves me correctly, the 
instrument was originally a Hook & 
Hastings, subsequently rebuilt by Aeoli- 
an-Skinner under the late G. Donald 
Harrison's direction. Worst omission, of 
course, was a complete stoplist of the 
present instrument. 


Ann Leaf, CBS radio network organist, demon- 
strates new Kinsman “Duchess” home electronic 
organ at New York reception and press party in 
the Biltmore Hotel Jan. 21, 1960. Looking on 
are Earle V. Kinsman, president, Kinsman anu- 
facturing Co., Inc., Laconia, N.H.; and Adrienne 
Moore, TV and motion picture actress, who served 
as hostess for the gathering of some 300 repre- 

sentatives of the press and music world. 


Whatever the case for or against any 
part of this project, it is without a doubt 
one of the most remarkable recordings 
of a virtuoso organ(ist) yet produced. 


HEINRICH FLEISCHER, “German Music for 
the Organ,”’ Bourdon 12” LP, FK-2, $4.98, post- 
paid from Custom Recorded Specialties, 25 E. 
Grove St., Lombard, III. 

Side 1 (2-20 Schlicker, 1957, First Congregation- 
al Church, Lombardi, Hl.) ; 


Prelude and Fugue in E minor 
Ciacona in F minor 
Magnificat quinti toni 
Side 2 (4-125 E. M.Sinner, 
Chapel, U. of Chicago) : 
Toccata in D minor, Fugue in D, 

Op. 59, Nos. 5 and 6 Reger 
Prelude and Fugue in A minor (1931) David 


Dr. Fleischer, formerly organist in the 
Rockefeller Chapel, now organist of 
the University of Minnesota, is already 
well known for his many excellent ed- 
itions of organ music. This first record- 
ing should do much to enlarge his fol- 
lowing as an artist-performer. 

While all five works are beautifully 
played and recorded, I found the Pach- 
elbel and Reger especially rewarding in 
Dr. Fleischer’s renditions. Both afford 


CYRIL BARKER 


A.A.G.O., M.M., Ph.D. 
Detroit Institute of Musical / rt 
(Affiliated with the University of Detroit) 
Central Methodist, Lansing 


Bruhns 
Pachelbel 


Scheidt 
1928, Rockefeller 





Miss Ann Leaf, Mr. and Mrs. Ray Berry, and 
Miss Adrienne Moore, in a “candid” press shot, 
taken at the Biltmore reception. 


named has a 25-note pedalboard, all 
other models a 13-note pedalboard. One 
of the features of the Kinsman instru- 
ments is the “Accent” tablet, available 
at three different octaves, making a 
melody line, on either keyboard, at the 
flip of a tab. The instrument is said to 
incorporate newly developed components, 
new circuit techniques, mechanical sim- 
plification and improved construction. 

President of the Kinsman Manufactur- 
ing Co., Inc. of Laconia, N.H. is Earle 
V. Kinsman; Norman I. Midgely, treasur- 
er and comptroller; David R. Hawkins, 
sales and advertising manager; Richard 
N. Campbell, chief engineer. 


their respective instruments maximum 
opportunity for registrational and dyna- 
mic contrast. Orchids to Dr. Fleischer 
for including the Johann Nepomuk Da- 
vid work in this recording; this is music 
worthy of attention and study as well 
as repeated hearings. 

I heartily recommend this release to 
all organists with the reminder that 
volume one, “French Music for the Or- 
gan,” is also an excellent investment 
(TAO, June 1958). 


MELVILLE SMITH, “French Noéls of the 17th 
and 18th Centuries.” 3-28 Silbermann organ in 
Abbey Church, Marmoutier, Alsace; Cambridge 
12” LP, CRS-505, no price given. 

Carillon Louis Couperin 
Noél “Puer nobis nascitur’’ Pierre Dandrieu 
Seven Noéls; Les Cloches Nicholas Lebegue 
“our Noéls Dandrieu 
Three Noéls Claude Daquin 
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Some of the most delightful organ mu- 
sic ever written is that based on the 
old French folk songs for the Christmas- 
tide. Here is a surprisingly comprehen- 
and representative collection of 
from a colorful period in organ 
played on a mellow-toned An- 
dreas Silbermann organ dating from 
1710, and beautifully restored by Mul- 
heisen in 1955. 

Adding immeasurably to the appeal of 
this LP is the scholarly and stimulating 
playing of Melville Smith, noted direc- 
tor of Cambridge’s Longy School of 
Music Dr. Smith, an acknowledged au- 
thority on French baroque music, is ob- 
viously at home with both music and 
instrument Add to his artistry the 
superb engineering of Peter Bartok and 
recording by Unicorn and 
bound to be worth rav- 


sive 
noéls 
history, 


mpathetic 
the results are 
ing about 


BOOKS 


Harry W. Gay 


PHILOSOPHICAL LIBRARY, 50 East 40 St., 


New York 16 
Artur Holde JEWS IN MUSIC, 346 pages, $5 

his book treats the subject beginning 
it the early 19th century and extends 
to the present day. There seems to be 
hard! Jewish musician 
omitted in the discussion Both 
is discussed, starting 
movement of the past 
conductors, musi- 
ill are given almost biographi- 
cal consideration. The work concludes 
with a Music of Palestine and the 
Problem of Jewish Style. A work, al- 
yclopaedic in which de- 
shelves of all mu- 


i name of a 
sacred 
ind secular music 
with the reform 
century Composers, 


ecologists 


most enc 
serves to be on the 


scope, 


Ssicians 


H. W. GRAY CO., INC., 159 East 48 St., New 
York 17, N. Y 
James Blaine 
APPRAISAL, 

This interesting 
several pages of technical data, as 
termed by the author, then embarks 
upon a very organized discus- 
chorus-work, reeds, the middle 
area of organ sound, mixture-work, the 
perspective of balance, and some sug- 
registration. A very un- 
derstanding and sympathetic introduc- 
tion by Dr. Robert Baker does much to 
recommend the book as well as the 
honest opinions expressed in an almost 
conversational manner by the late au- 
thor The very title of the book pre- 
sents the core of controversy. 

To judge the contents would be un- 


Jamison: ORGAN DESIGN AND 
134 pages, $6. 


book begins with 


logically 


sion ol 


gestions for 





Mark Davis 
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M. S., A. A. G. O. 
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Paramus, New Jersey 








Paul H. Eickmeyer 


M.Mus., A.A.G.O. 


St. Paul's Episcopal Church 





Lansing, Michigan 





fair. To compare would likewise be un- 
wise. On this subject of design and its 
related topics we need sound opinions 
clearly stated and illustrated. Mr. Jami- 
son has done this, and by the very na- 
ture of the problems he faces so mature- 
ly in his writings, so we are obliged to 
expand our own horizons, too often 
limited by past teaching or personal 
prejudices. tead this book with the 
knowledge that here was a man writing 
in the last months of his life, writing as 
though he had a real mission, writing 
for the expansion of understanding in 
an area in which he truly had something 
significant to Say. 

Although we did not have the privilege 
of knowing Mr. Jamison personally, we for 
many years carried on an active, highly in- 
formative, articulate and fascinating cor- 
respondence. We recall an example of defi- 
nition which proves our point: in describing 
the true tonal function of mixtures, Mr. 
Jamison wrote us, years ago, that "they are 
not hair on the head—they are, or should 
be, part of the whole upper torso, integrated 
so completely that they can never be identi- 
fiable by themselves.’ We imagine Mr. 
Jamison's book will fill a need for so many 
who write us for information and assistance 
in these areas. ED 


Recitalists 


Edgar Hilliar, Helen Hills Hills Chapel, 
Smith College, Northampton, Mass., Jan. 
13: Liebster Jesu wir sind hier, Prelude 
in E flat, Schmiicke dich, Passacaglia und 
Thema Fugatum, Bach; A Little Tune, 
Felton; A Tune for the Flutes, Stanley; 
Fluto Solo, Arne; Kleine Praludien und 
Intermezzi, Schénster Herr Jesu, Schroe- 
der; Hommage &a Frescobaldi, Chant de 
Paix, Final (Symphony 1), Langlais. 

August Maekelberghe, Lenten Series, St. 
John’s Episcopal Church, Detroit, Mich., 
Mar. 4: Prelude and Fugue in C minor, 
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CHARLES H. FINNEY 


Ph. D., F. A. G. O. 
Houghton College, Houghton, N. Y. 
First Presbyterian Church, Bradford, Pa. 





Bach; Sonata 2, Arne; Litany, Roberts; 
Scherzetto, Vierne; Flandria, Maekel- 
berghe. 

Mar. 11: Preludium et Fugato in G, 
Van Den Gheyn; Pastorale, Bach; Can- 
tabile, Franck; Prelude and Fugue in 
B A C H, Liszt. 

Mar. 18: Theme and Variations, An- 
geleli; Aria, L’Oeillet; Sonata 2, Men- 
delssohn; Toccata, Monnikendam. 

Mar. 25: Concerto in G Major, Bach- 
Vivaldi; Symphony, Weitz. 

Apr. 1: Concerto 13, Handel; Siciliana, 
Bossi; Fantasy and Fugue in A minor, 
Bach. 

Apr. 8: Piéce Héroique, Grand Piéce 
Symphonique, Franck. 


Perry Marshall, Evangelical Lutheran 
Church of the Incarnation, Brooklyn, 
N.Y., Jan. 31: Main Jesu der du mich, 
Brahms; Estampie, Anon. English, 
1425; Sonata in C minor, Mendelssohn; 
Fantasia and Fugue in C minor, Bach. 
Robert Baker, Edward Hall Broadhead, 
and Frederick Roye, Temple Israel, Law- 
rence, N.Y. (demonstration of a Biblical 
organ—second event of the Festival 
Brotherhood Through Music in _ this 
synagogue): Prelude for the New Year, 
Binder; Hassidic Interlude, Fromm; Six 
Liturgical Pieces, Freed (Mr. Broad- 
head). Prelude to Service for Israel, 
Binder; Pastorale, Milhaud; Preludes 2 
and 3, Wedding March 3, Bloch (Mr. 
toye). Sonata 2, Mendelssohn; Nigun, 
The Burning Bush, Berlinski (Dr. 
Baker). 

Harry W. Gay, Trinity Cathedral, Cleve- 
land, O., Feb. 7: Rondo in G Major, Bull; 
Variations on Deck thyself, my soul, 
Walther; Concerto 4, Bach; Cantabile, 
Jongen; Symphony 2, Widor; Pastorale, 
Tournemire; Pageant, Sowerby. 

Victor Hildner, Trinity Luthern Church, 
Cleveland, O., Feb. 7: Concerto 2, Han- 
del; The Bells, Lebegue; Concerto 3, 
Soler; Chorale Concertato—From God 
shall naught divide me, Schiitz; All 
glory be to God, Bach; Double Fugue, 
Schultz; I will sing my Maker's praises, 
Hillert; Rhythmic Trumpet, Bingham; 
Whatever God ordains is good, Kellner; 
Prelude and Fugue in D Major, Bach. 
Virgil Fox, Riverside Church, N.Y., Feb. 
7: Rigaudon, Campra; We all believe in 
One God, Praise the Lord the mighty 
King, Have mercy on me O Lord God, 
Fantasy and Fugue in G minor, Bach; 
Scherzo, Vierne; Londonderry Air, Tra- 
ditional; Finale in B flat, Franck. 
Kenneth E. Runkel, Flagler Memorial 
Presbyterian Church, St. Augustine, Fla., 
Jan. 31: Fantasie in G Major, Bach; 
Scherzo (Sonata 5), Guilmant; Concert 
Caprice, Taylor; Supplication, Adoration 
(Suite in F), An Aeolian Fantasie, Run- 
kel; Bells of St. Anne de Beaupré, Rus- 
sell; Thou art the Rock, Mulet. 

Allen Sever, Dedicatory Recital, Edna O. 
Stirlen Memorial Organ by Austin Or- 
gans, Inc., All Saints Church, Leonia, 
N.J., Sep. 29, 1959: Concerto in F Major, 
Handel; Messe pour les Paroisses, Cou- 
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St. John’s Episcopal Church 
Elizabeth, New Jersey 


ARGUERITE Haver 








HENRY FUSNER 
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perin; Fantasia and Fugue in G minor, 
Bach; Behold a Rose is blooming, Deck 
thyself, My faithful heart rejoices, 
Brahms; Choral in A minor, Franck; 
Epithalamium, Musette, Pasticcio, Lang- 
lais; Melody for the primitive organ, 
Yon; Toccata in B minor, Gigout. 


Newsnotes 


NOTICE—Information in this column is pro- 
cessed for publication in the order in which 
it is received. It appears in the first issue 
in which there is space available. Allow at 
least SIX weeks when sending in news items 
announcing events in advance. 


Available in the academic year 1960-61 
at the Eastman School of Music will be 
a new course of study linking music 
with the other creative arts and humani- 
ties. The new curriculum will lead to a 
music degree with a minor in humani- 
ties, will combine professional training 
in music with a broad experience in 
general studies in the humanities, par- 
ticularly in the fields of English, Ger- 
man, French, Italian, English literature, 
comparative literature, history, great 
books, fine arts, esthetics, and philoso- 
phy. 


EVERETT JAY HILTY 
Director 
Division of Organ and Church Music 
UNIVERSITY OF COLORADO 
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PHILLIP STEINHAUS 

Mr. Steinhaus was appointed organist and 
choirmaster of the Kirk in the Hills, Bloom- 
field Hills, Michigan, effective January |, 
1960. At this post he has an all-paid pro- 
fessional choir of 16, is responsible for a 
junior choir which is trained by an assistant. 
The Kirk has a 4-60 Moller organ which was 
dedicated November 30, 1958. 

Before coming to the Kirk Mr. Steinhaus 
was in charge of the music in All Saints 
Church, Pontiac, Michigan, where, in addi- 
tion to the regular services he appeared 
frequently in solo and ensemble recital and 
concert performances. His concert manage- 
ment is Willard Matthews. 

In addition to his interest in organ design 
and construction, Mr. Steinhaus has con- 
structed several harpsichords in the past few 
years. He has made records for Boston 
Records; has Bachelor and Master of Music 
degrees from the University of Michigan, 
where he studied organ with Marilyn Mason 
and Robert Noehren. 

The Kirk in the Hills is a slightly fabulous 
house of worship, having been made possible 
through the generosity of the late Col. 
George, upon whose grounds the church has 
been built. Presently a cast bell carillon of 
77 bells, reported to be the world's largest, 
is being installed by Petit and Fritzen, with 
dedication planned for the spring of this 
year. 


Central Presbyterian Church, New 
York “Evenings of Music” during Lent 
are recitals by Alexander Schreiner Mar. 
8 and by Charles Wilson, Apr. 4... A 
concert was presented Feb. 28 by Con- 
cordia Senior College Choir in St. Peters 
Lutheran Church, Ft. Wayne, Ind... . 
Brahms’ “Requiem” was sung by the 
Choir of the Church of the Ascension, 
New York, under the direction of Ver- 
non de Tar. 


THE OGDENS 
GEORGE 

St. Martin's Episcopal 

Chagrin Falls, Ohio 





DAVID 
Concert Pianist 


Hiram, Ohio 


The President's Music Committee of 
the People-to-People Program has an- 
nounced publication of its second Intev- 
national Music Calendar, available for 
$1 by writing the office, 734 Jackson 
Place N.W., Washington 6, D.C. ... 
Church of the Resurrection, New York 
on Feb. 28 presented Brahms’ “German 
Requiem,” with David Hewlett, organist 
and choirmaster. 

March and April choral services in 
East Liberty Presbyterian Church, Pitts- 
burgh, Pa., Donald Kettring, director of 
music includes Schiitz’s “Seven Last 
Words”; Handel's “St. John Passion”; 
Brahms’ “German Requiem”; music from 
Handel's “Messiah”; Clokey’s “Out of the 
Depths”; and DeLamarter’s “Sing We to 
Our God.” ... Sunday music series in 
Trinity Cathedral, Cleveland: Mar. 6 
Recital, Harry W. Gay; Mar. 13—Libera 
me, Thomas Arne; Mar. 20—Recital, 
George Y. Wilson; Mar. 27—Cantata 56, 
Bach; Apr. Chapel Choir, Kenyon 
College; Apr. 20—Passion of Christ, 
Handel. 

Brick Presbyterian Church, New York, 
Lenten Schedule of Oratorios: Mar. 6 
Mendelssohn's “St. Paul’; Mar. 13 
Handel's “Messiah” (Lenten and Easter 
sections); Mar. 20-—-Shaw’s “The Re- 
deemer”; Apr. 3—Bach’s “St. Matthew 
Passion”; Apr. 15—Stainer’s “The Cruci- 
fixion.” Clarence Dickinson and_ *T. 
Charles Lee in charge of the music. 
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The choir of the Church of the Cove- 
nant, Cleveland, O., Henry Fusner, or- 
ganist-director, presented Bach's “St. 
John Passion” Mar. 27, assisted by mem- 
bers of the Cleveland Symphony Orches- 
tra. 

Bach's “St. John Passion” will be given 
by The Cantata Choir May 4 in Christ 
Church, Greenville, Del. Clarence Snyder 
will conduct the chorus and orchestra 
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of Drew University, Madison, N.J. will 
be held on the campus May 7. Faculty 
members will be Dr. Charlotte Garden, 
John Weaver, the Rev. Alfred A. Haas, 
and Dr. James Allen Dash. Information 
may be secured from Lester W. Beren- 
broick, Director of the conference, and 
addressed to the university. 

The first concert performance of a 
new Sabbath Evening Service by Lazar 
Weiner was given at Central Synagogue, 
New York on Apr. 1 in celebration of 
Mr. Weiner’s 30th anniversary as con- 
ductor of the synagogue’s choir. Fred- 
erick Lechner was cantor, with augmen- 
ted choir, Mr. Weiner conducting, and 
Alexander D. Richardson as organist. 

The Book of Job was presented Mar. 
17 in the chancel of St. Thomas Church, 
New York by the St. Thomas Drama 
Guild, with a cast including Alexander 
Scourby, Bram Nossem, Fred Stewart, 
Morris Carnovsky, Sidney Lanier, and 
Theo Goetz. Director was John Helda- 
brand, and the production used the choir 
of Congregation Shereah Israel, with 
Edward Wallace, organist. 

Handel's “St. John Passion” was given 
Apr. 3 by the choir, with soloists and 
orchestra under the direction of Charles 
Fanis. of St. Paul’s Episcopal Church, 
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Flatbush, Brooklyn, N.Y. ... The first 
home study course ever to be offered in 
the field of electronic organ servicing 
was introduced in February by The Niles 
Bryant School, Sacramento, Calif. Robert 
L. Baker is author of the course, will 
continue with the school as technical 
director for the new course, which cov- 
ers all phases of electric and electronic 
organ work. Further information can 
be secured from the school, at 3731 
Stockton Blvd., Sacramento 20, Calif. 

For the first time, American Metho- 
dism will offer church musicians lead- 
ership and training, in five regions. The 
General Board of Education and the 
National Fellowship of Methodist Mu- 
sicians are working together in these 
institutes, for which information may be 
secured by writing the General Board 
at 1001 19 Ave. So., Nashville 2, Tenn. 

The fifth annual convention of the 
Organ Historical Society will include re- 
citals, slides, tapes, discussions, tours, 
good food, more than 24 tracker organs 
demonstrated by society members—or- 
gans ranging in age from 1770 to 1906, 
and in size from 1 manual, three ranks; 
to 3 manuals, 50 ranks. Robert Ege will 
play a recital on the 1880-3-35 Roosevelt; 
the Moravian Choir of Lititz, Pa. will 
sing, accompanied by an 1876-2-16 Dief- 
fenbach organ. Tours will be in Phila- 
delphia Jun. 20-21, and in Berks County, 
Pa. Jun. 22. Details may be secured 
from E. M. McCracken, convention 
chairman, 110 Evergreen Ave., Pitman, 
N.J. 





Personals 


On Feb. 23 Gerald Bales played a re- 
cital in St. Mark’s Cathedral, Minneapo- 
lis, Minn., presented on Apr. 3 with the 
cathedral choir Shaw's “The Redeemer.” 
On Apr. 26 at the cathedral will be a 
program of music for organ, choir and 
orchestra featuring the first U.S. per- 
formance of Bales’ “Concerto for Organ 
and Orchestra,’ with the composer as 
soloist. The choir, with orchestral ac- 
companiment, will sing Schubert’s “Song 
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of Miriam.” 

Gerald H. Knight, director of the 
Roval School of Church Music, Adding- 
ton Palace, Croydon, England, and form- 
erly organist and master of the choris- 
ters, Canterbury Cathedral, will conduct 
a one-day school of church music Apr. 
2 in St. David’s Episcopal Church, San 
Diego, Calif. . . . Warner M. Hawkins, 
73, a fellow and past warden of the AGO, 
died Feb. 6 at his home in New York. 
Surviving are two sisters. Mr. Hawkins 
was a graduate of Columbia College and 
the Juilliard School of Music, and had 
been an associate of Percy Grainger; for 
20 years was organist and director of 
music in Christ Church Methodist, New 
York. 

Mario Castelnuovo-Tedesco, now liv- 
ing in the U.S., has had his latest opus, 
“Endymion,” published by Marks Music 
Corp. in its Arthur Jordan Choral Ser- 
ies ... Alexander Schreiner played a re- 
cital Mar. 9 in First Presbyterian 
Church, Philadelphia ... A recital was 
played Feb. 9 by Gordon Jones in the 
Chapel of the Good Shepherd, General 
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Theological Seminary, New York. 
Frances McCollin, 67, composer, teach- 
er and lecturer, died Feb. 26 at the Uni- 
versity of Pennsylvania Hospital, Phila- 
delphia. Miss McCollins’ anthems have 
been widely used; she was some years 
ago given the Clemens award of the 
AGO ... Veteran theatre and radio or- 
ganist Eddie Butler will play a recital 
on the Wurlitzer organ in the home of 
James Gaines, West Hollywood, Apr. 3 
. . . Chauncey Haines, Jr. played a pro- 
gram Jan. 24 in the Lorin Whitney Re- 
cording Studio, Glendale, Calif. for the 
Theatre Organ Club of Los Angeles. 
Joy E. Lawrence was presented in 
recital Mar. 6 by the Church of the 
Covenant, Cleveland Lauren B. 
Sykes will play his annual city-wide re- 
cital at First Methodist Church, Port- 
land, Ore. Apr. 25. Sykes’ Warner Pa- 
cific College a cappella choir will go on 
a coast-to-coast tour in June and July. 
Virgil Fox’s spring schedule of recitals 
is: Mar. 21—Washington Missionary Col- 
lege, Tacoma Park, Washington, D.C.; 
Mar. 28—Bridgeport, Conn.; Mar. 30 
National City Christian Church, Wash- 
ington, D.C.; Apr. 7—St. Petersburg, 
Fla.; Apr. 20—Orillia Presbyterian 
Church, Orillia, Ont., Can.; Apr. 22 
Trinity Church, Youngtsown, O.; Apr. 
24—-First Methodist Church, Carbondale, 
Ill.; Apr. 26, 27—two performances at 
Louisiana Tech., Ruston, La.; Apr. 29 
Presbyterian Church, Casper, Wyo.; May 
2—Christ Church Cathedral, Victoria, 
B.C., Can.; May 4—First Methodist 
Church, Tacoma, Wash.; May 6 and 8, 
concert and master class, Portland 
(Ore.) Civic Auditorium; May 10—First 
Congregation Church, Long _ Beach, 
Calif.; May 15—Sauganash Community 
Church, Chicago, Ill.; May 17—St. John’s 
Church, Minneapolis, Minn.; May 19 
First Methodist Church, Omaha, Nebr.; 
May 22—Reading (Mass.) Memorial High 
School; Jun. 5—St. Mark’s Church, 
Philadelphia, Pa. 
Mary Moore Grenier played a recital 
Mar. 29 in First Methodist Church, New 
Haven, Conn. ... Dr. James A. Cooke, 


84, died Mar. 3 at his home in Bala 
Cynwyd, Pa. He had been editor of 
ETUDE from 1913 until his retirement in 
1956; was author of plays, newspaper 
and magazine articles, held 15 honorary 
doctorate degrees. He was president of 
the Presser Foundation for 38 years. 

Wilma Jensen played a dedicatory re- 
cital on the new organ in Pascack Re- 
formed Church, Park Ridge, N.J. Mar. 
27; will play in Memorial Music Hall, 
Methuen, Mass. Apr. 6, Shreveport, La. 
Apr. 24, Dallas, Tex. Apr. 26, and Seattle, 
Wash. May 1... Marilyn Mason will ap- 
pear at Kansas State Teachers College, 
Emporia Apr. 22, Fresno, Calif. Apr. 
24 with a master class Apr. 25, and 
Santa Ana Apr. 26. She will play in St. 
Mary’s Cathedral, Memphis May 1, and 
in Virginia Presbyterian Church, Lexing- 
ton, Va. May 9. 

Nita Akin played in Corpus Christi, 
Tex. Mar. 23, conducted a master class 
there Mar. 24; will play in Milwaukee, 
Wis. Apr. 24... Robert Noehren will ap- 
pear in recital at De Pauw U., Green- 
castle, Ind. Apr. 19; will play a recital 
and conduct a master class in Rochester, 
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will 


Apr. 25 Alexander Schreiner 
play in San Antonio, Tex. Apr. 22 
John Weaver will play in Reading, 
Pa. Apr. 30, will take part in the Church 
Music Conference, Drew U., Madison, 
N.J. May 7, will play a recital in Trinity 
Reformed Church, Pottstown, Pa. May 9. 

Norman Henneifld, 57, died Mar. 9 
in Goldwater Memorial Hospital, N.Y., 
after a long illness. Known as organist 
ind as voice teacher, he also wrote and 
edited music books; was organist in 
numerous churches in and around New 
York. He is survived by his wife, two 
brothers, and a sister 

André Marchal played a recital Mar. 
22 in First Methodist Church, Westfield, 
N.J Spring 1960 recitalists in Old 
North Church, Boston: Phillip Stein- 
haus, Mar. 6; Donald Ingram, Mar. 13; 
William MacGowan, Mar. 20; Karen 
Johnstad, Mar. 27; William MacGowan, 
Apr. 3; Motet Choir of First Church in 
Cambridge Congregational, orchestra 
della David C. Johnson, conduc- 
tor, Apr. 10; Donald Willing, Apr. 17; 


James Boeringer, June 5 


{ hiesa 


You, the Reader 


(Continued from page 8) 


who desire tracker ac- 
tion, believing that if someone is sin- 
cere in his belief he will play better 
because of it, then he should be _ per- 
mitted to have it. The deterrent—in 
this man’s mind—is, can the Church 
which is putting up the money afford 
the extra cost of tracker action! 

Now this is curious, because Mr. Dun- 
ham says, most succinctly and sarcas- 
tically, that tracker action is a _ plot 
on the part of some organ-builders to 
make extra profit (that word again!) 
by the “elimination of pneumatic ac- 
tion.” Rubbish! The only companies in 
this country building tracker action are 


point of those 


small companies whose owners are lov- 
ingly dedicated to their task. They are 
certainly not getting rich—and every- 
one but Mr. Dunham knows it. 

The balance of tracker action organs 
are imported from builders who prefer 
the style, know how to build it correct- 
ly, and wouldn’t change even if they 
could make more “profit” utilizing 
some other system. One of this coun- 
try’s largest and best equipped organ- 
builders, anxious to supply the tracker 
enthusiasts with “product,” has_ re- 
cently entered into a sales agreement 
with a European firm of large repute, 
in which the foreign builder supplies 
the tracker action—the American build- 
er, the pipes. Now, if Mr. Dunham's 
premise were true, this large and well- 
equipped American builder would not 
let these profits of manufacturing pass 
on to a competitor if there were not 
good reason. The reason is_ simple 
enough: American labor costs and 
high-labor tracker action are just not 
compatible in our American markets. 

Mr. Dunham might perhaps have 
been more to the point if he had ac- 
cused the organ-builders of denying the 
American public tracker organs by 
their preference of the more economic- 
ally produced pneumatic system. As 
he did not so state his case, the only 
conclusion to be reached is that he is 
not very well-informed concerning his 
subject matter. 

Mixtures and mutations: There isn't 
an organ-builder in this country who 
wouldn't gladly trade Mr. Dunham an 
8’ Principal for a IV rank Fourniture, 
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assuming equal quality of the registers. 
Does he think that the amount of 
metal material is the only criterion of 
cost in an organ voice? Has he ever 
visited an organ factory and watched 
the manufacturing and voicing of a 
good mixture? Has he ever visited the 
office of the tonal director and seen 
that much maligned individual labori- 
ously working out the tonal structure 
of such a voice? Has he ever been 
present as a mixture has been tuned 
and intonated—tuned and intonated, etc., 
etc., in the final installation? If he 
has, then the obvious fact that such 
registers are costly has evidently been 
completely lost on him. Mixtures are 
placed in an organ because they need 
to be there to complete what other- 
wise would be an impoverished tonal 
corpus. To say that they are placed in 
a stoplist to delude clients is a state- 
ment which should be considered libel- 
ous were it not for the obvious lack of 
knowledge on the part of the declarer. 

As far as mutations are concerned, 
these are “color” registers, and, as Mr. 
Dunham evidently likes “color” in his 
organs, his dislike of mutations must 
be in the realm of personal preference, 
something which he advises his read- 
ers to be especially careful in guarding 
against. A 2 2/3' Nazard would natur- 
ally not cost as much as an 8’ Principal, 
but if Mr. Dunham would have us be- 
lieve that organ-builders promote it as 
such, then he definitely insults the in- 
telligence of the readers of TAO. 

In his uninformed’ tendency’ to 
“generalize,” Mr. Dunham _ further 
states that “tiny, traditional pipe organs 
of 4-5 ranks (have) small range of tone 
color in extreme unification.” Inasmuch 
as this is a field where my company is 
very active, I will disqualify myself 
from any comment other than that he 
should look at the September issue of 
THE DIAPASON which featured small pipe 
organs. He would see that “extreme 
unification” is definitely a dead horse 
and that builders are designing small 
organs which have as nuclei ranks 
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which blend in combination to build 
new tonal colors, plus showing enough 
cohesion and brilliance to form a tra- 
ditional ensemble. 


Admittedly, the start of the 1950s 
showed many instruments being built 
which were slavish copies of the 18th 
century organs to which Mr. Dunham 
refers. These were not, however, the 
product of the organ-builder, as most 
design (?) came from the type of or- 
ganist which Mr. Dunham so primly 
implies he is not, namely the opinion- 
ated intellectual who uses a _ little 
knowledge in a dangerous way. We are 
living today, and who would specify 
such an organ to be built today? Organ- 
builders specify the needs of the service 
of the denomination which is buying 
an aid to worship. A liturgical service 
requires an instrument more along the 
“classic” lines—a non-liturgical service 
requires more of the “romantic” styled 
instrument. A “singing” congregation, 
such as the Lutherans, demand more 
upperwork and varied ensembles (or 
small choruses) than does the “mute” 
congregation, such as the Roman Catho- 
lics, where registers suitable to Choir 
accompaniment and background work, 
are all that is necessary. These are 
not little-known theories, but actual 
facts which the organ tonal designer 
puts to use every day. As experience 
begets knowledge, who is better able 
to design an organ—the tonal architect 
who wrestles with these problems daily 
—or the organist called in to perform 
on a one-shot basis? 


Mr. Dunham states that “a new 
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DELORES McPHERREN 

Miss McPherren has been appointed to 
the faculty of Christian College Conservatory 
of Music, Columbia, Mo. where she will 
teach organ, music history, music apprecia- 
tion and theory. She was graduated from 
Drake University with a degree in church 
music and organ. Her Master of Music 
degree, also from Drake, was in organ, her 
teacher, Russell Saunders. 
organ should be usable for all appropri- 
ate uses’—and then further states that 
it should “combine features necessary 
to perform music of classical, romantic 
and contemporary style.” These two 
statements are at odds with one an- 
other in probably 95% of all actual 
cases. I doubt if Mr. Dunham would 
buy a set of snow-tires for his auto- 
mobile if he were a permanent resident 
of Florida, and we have pretty much 
the same problem when designing a 
new pipe organ for a Church. The 
organ must function to the needs of 
the congregation first—they are paying 
for it—and if the particular organ is 
not suitable to the playing of the entire 
organ repertoire, it is of no one’s con- 
cern except the owner's. 

To expect any organ—except perhaps, 
those in public places—to be all things 
to all people is a mistake which only 
organists make! Organ-builders, who 
deal with the problems of all congre- 
gations, every working day, are more 
realistic and definitely not facetious 


about what to them is a career of 
dedication and service. 

Mr. Dunham goes on to say that we 
organ-builders don’t provide enough 
“Diapasons” of 8’ pitch. I would be 
the first to agree with him except that 
once again, he chooses to deal with 
generalities, and no organ designer 
discusses any register in the manner in 
which he discusses the “Diapason.” 

First of all, let us set the nomen- 
clature in proper perspective. The word 
Diapason is of Greek origin. Roughly 
translated, it means scale, or measure. 
Thus, a violin has its “diapason’—so 
does a piano, clarinet, or any other 
musical instrument. The organ-builders, 
in designating one rank of their in- 
struments as the “diapason” meant to 
indicate that that voice was the one 
on which all other ranks of the par- 
ticular organ were based, or “scaled.” 
This is the correct manner of conceiv- 
ing a tonal design; in fact, the only 
way. In other words, the “diapason” 
can rightly be a covered wood stop, or 
an open flute, or a tapered rank. The 
only real requirement to use of the 
word “diapason” is that for a _ given 
organ, the voice which assumes the 
name is the one voice upon which the 
builder bases the entire design of the 
instrument. 

Now, there is no doubt that Mr. Dun- 
ham refers to voices of the “Principal” 
family when he refers to ‘“diapason.” 
Because the Principal was the _ stop 
generally selected as the base for good 
organ design, it received the name 
“diapason” more often than any other 
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register, and the difference in related and 4’ Principal, is not too striking, And finally, there is no large and 
terms became somewhat obscure even- and in the smaller organ, a slight dis- reputable builder who today utilizes 
tually Organ-builders today are at- advantage which is not keenly feit. electronic artifices in the production of 
tempting to restore the proper nomen- However, the ability of the Gedeckt pedal tone. To the credit of those who 
clature to the organ, and the word family to support other voices without tried it, they admitted long ago that 
diapason” should be received in its dominating them, is a very valuable’ the project at this stage of development 
proper regard advantage in registration which is too is not satisfactory. Research still con- 
No one will quarrel with the majesty important to be overlooked. tinues, Mr. Dunham, but right now 
of a complete chorus of Principals— Mr. Dunham also gives a list of recom- good electronic pedal costs more to 
but can we generalize and say that mended reading matter. If anyone build than the actual pipes it is meant 

every organ needs a complete chorus could digest all of the meat which is to replace! 
of Principals? Of course not. It goes “between the lines” of stoplists shown J. Paul Audet 
without saying that we cannot also in these books, then I would agree that Park Forest, II. 
veneralize and say that every organ they would be fairly knowledgeable 
needs an 8 Principal. In truth, the about a lot of very good organs built 
practical organ designer—repeat—can- by some of the world’s best organ- 
not justif to himself the inclusion of builders. But did you ever try to solve eckiva 46wann publication consideration any 
ich a voi in instruments smaller a problem in algebra’ without first k h 1 8 a ta ee OG 
than nine or so registers. Why? knowing which of the many rules to agp a aie ge Br se a a. : 
e ; : ; TAO offices. As against a letter like reader 


iny organist honest with apply? Organ tonal design has _ its Audet's, we require had eummutientings ts 
gree that an 8’ Principal, rules, too, and you won't find them too shart ; ED 


oiced correctly and properly scaled, is well explained in the books recom- 
00 loud a stop for general use, either mended by Mr. Dunham. Their authors, 
10 or in combination. As a base for with the exception of Mr. Skinner, only ‘ 

truly grand ensemble, there is no analyzed what other men had done— SACK WARD 
equal to it, but the small organ design- they give no hint as to how to do it. = 
r must place into such’ instruments Now if Mr. Dunham had included in 
voices that can be used most all the his list the works of Marsenne, Maren- 


me, Th s why “impoverished diapa- holtz, or Dom Bedos, then he would Radio Citv Masie Hall 
yv: 


on ire used Gedeckts, Gemshorn, really be saying something! 
etc., Which supply rudimentary elements 
of foundation tone for full ensembles 


but which also can supply a_ suitable 

base for, background and accompani- a 

eo cee are not devoid of Princi- ee ee TA ry ‘ 

pal tone. This is gained through use THE PRESBYTERIAN CHURCH SEARLE WRIGHT 
of the 4’ register. The difference be- 
nelle 8’ and 4 Pancteake . mites WESTFIELD, NEW JERSEY Columbia University 


tion, and 8’ Gedeckt (properly scaled) Faculty, School of Sacred Music 
Union Theological Seminary, New York Union Theological Seminary 


Lauren B. Sykes | | w WILLIAM WAGNER | |” "SY 


Organist and Choirmaster 


Sccanenie aoe The Old Stone Church G 0 R D 0 N Y 0 U N G 


Portland, Oregon CLEVELAND. OHIO 
nslilule o Whe tc [ _Avt 
RECITALS INSTRUCTION Ins | Mhasica 


William 0. Tufts First oe Churct. | 
? v4 | 
— “6 tg Seok Welter FOR SALE — M6LLER  three-manual 17 


and The Incarnation ranks with Holtkamp Positiv (Gedeckt 8’, 


' Principal 4’, Mixture HII, with Pedal Choral 
St. John s Bass 4’). Available after May Ist. Address: 


Whshington, D. ‘id Episcopal Church FISK UNIVERSITY, Nashville 8, Tenn. 


® As stated to reader Jones, above, while 
TAO cannot devote limitless space to this 
tracker-versus-pneumatic controversy, we will 
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e WANTED: Cinema- Theatre Unit | Organ 
Stamford, Connecticut Memorabilia; Hope-Jones_ history; Unit Con- 
sole Fotos-specs. Alden Miller, 3212-34th Ave, 
South, Minneapolis 6, Minn. 














CHARLES VAN BRONKHORST 





WANTED — Three Positions Open! 1. Sales manager to handle advertising, 
: relations and brochures. 2. Engineer to prepare prototypes, manuals and draw - 


/ ; Pp er 2 
Bid ell 17) . [ ings. 3. Technician to assemble custom-built organs. Excellent opportunities with 
tate emorta this fast-growing firm, write for application and details, ELECTRONIC ORGAN ARTS, 
2) 2 4949 York Blvd., Los Angeles 42, Calif. 
} resbylerian i 
FOR SALE: POSITIV ORGAN—Spitzfléte 8’, Rohrfléte 4’, Blockfléte, 2’, Mixtur III, 
two manual detachable console, all pipes tin, made in Holland, new condition. Original - 


Chico, California ly made for use in the New York Handel Festival (1959), this organ was built to be 
easily dismantled and moved, It has been used by the New York Philharmonic Symphony 
Society, recorded by Columbia Records, and used on N.B.C, Television. An excellent 
instrument for continuo, concerto, and solo baroque music, Additional chest and_ pipes 
could be easily added. Price $4,400.00, f.o.b, New York. Address: St. Thomas Ohapel, 
229 East 59 St., New York 22, N. Y. 




















ALLAN VAN ZOEREN 
SUCCESSFUL ORGAN SALESMAN whose income is not $15,000.00 
West-Park Presbyterian per year should investigate this nationally respected, financially stable 
Amsterdem Avenue at 86th Strect Pipe Organ Company. Address inquiries to The American Organist, 
New York City Box R-6, 280 Broadway, Staten Island 10, N. Y. 
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Convenient Control Panels Facilitate the Art of Tonal Regulation 


Infinite Vowing Control... answers acoustical problems 


From the endless reaches of a cathedral to the in- 
timacy of a small chapel, each architectural config- 
uration presents its peculiar problems in acoustics. Some 
of the peculiarities in structural design often create 
adverse acoustical reactions that tax even the 
ophisticate in organ architecture and voicing. Hence 
possible that, in many installations the resulting 


t 
tonal quality could be undesirable, e1 hough tl 
tonal quality coulk e€ undesirable, even though the 


greatest care had been used in the design, placement 
ind finishing of the organ 
[his phenomenon is due to acoustical peculiarities 
it often cannot be recognized at the design stage, and 
nee the organ is installed, the inherent limitations in 
adjustment preclude any appreciable latitude in 
icing to meet specific environmental conditions. 


l-very person schooled in the organ realizes that the 


ultimate in quality is achieved only when each note 


contributes properly to the entire ensemble. A rank or 


section too loud can easily throw the complete instru- 
ment out of balance. Such faults contribute to the 
reduction of the overall effectiveness and impression of 
size. It is obvious, therefore, that to achieve a near- 


perfect speaking instrument, an extremely delicate 
control over the voicing of each note is of the 
utmost importance 

Realizing this, Allen has developed an infinite voicing 
control system for use with Advanced Custom Series 
installations. Precise control of harmonic content, in- 
tensity, and projection is introduced to a degree never 
before achieved with a church instrument. 

Coupled with the high degree of tonal perfection 
achieved by Allen, this infinite control in the Advanced 
Custom Series presents another milestone in the art. 
The importance of this development is attested to by 
the enthusiastic response to the many installations of 


this series now in use. 


CU organs 


the most respected name 


ALLEN ORGAN COMPANY, Dept. 3104, Macungip, PENNSYLVANLA 
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